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SIX UNIONS 
TO TALK 
QUOTA 


THE SIX trade unions—ACTT, 
Equity, ETU, FAA, MU and 
NATKE—meet next Thursday to 
discuss the preparation of a joint set 
of proposals in connection with the 
Board of Trade’s request for observa- 
tions on the Quota Act. 

This will be the first of what is ex- 
pected to be a series of three or four 
meetings. 

ACTT secretary George Elvin States 
no report will be issued ; the meeting’s 
main aim is to prepare the outline of 
a draft report 


Studio Lamp 
Developments 


DEVELOPMENTS in the use of 
20kW lamps which have been occupy- 


lal 


| interim wage 


Managers Wages 


Claim Marks Time 


LONDON BRANCH CENSURES NEC 


THE CINEMA managers’ pay claim muddle took a 


over the week-end. 


The 


The London and Home Counties branch, SCMA, 
unanimously passed a resolution deploring the action of the national execu- 
tive committee in failing to seek termination of the national agreement with 


London and Home Counties branch is the 
policies often form a lead for the rest of the country. 


further turn 


and its | 
last month it 


society's largest 


Early 


recommended to the NEC that the present national agreement be terminated 
and a new one negotiated, based on the seating capacity of the theatre. 


But when the executive met it 
decided to seck an immediate meet- 
ing with the CEA to discuss an 
increase of £2 a weck 


| for all managerial grades, and to ask 


ing the Studio Lighting committee of | 


the BFPA for some time have now 
reached the experimental stage. 

Main snag has been the provision 
of a suitable housing which cou!d be 
developed on a commercial basis. 
Now Kine. understands that such a 
prototype housing has been prepared 
by Mole-Richardson (England), Ltd., 
and this is being submitted for prac- 
tical tests to Pinewood Studios. 


AITC Tax 
Campaign 


THE SPECIAL sub-committee of 


|} meant purely what it 


for an alteration of the 
agreement with particular regard to 
Sunday pay, commission on. sales 
and salary structure. 

Existing machinery provides for six 
months’ notice by either side to vary, 
amend or terminate the agreement 
The CEA felt the executive’s request 
did not conform to the provisions 
and asked SCMA to be more specific. 

National secretary Bill Ellison re- 
plied that the executive’s request 
said. 

He “We are 


told KINe.: regard- 


ing this strictly as an interim measure. 


the AITC met yesterday, Wednesday, | 


to consider the first draft of the new 
tax campaign. 
will probably come before a meeting 
of the full committee at the end of 
this month or the beginning of next. 


CEA OBTAINS CUT 
IN. BOND RATES 


THE CEA has concluded arrange- 
ments with a non-tariff insurance 
company for premiums for exhi- 


bitors’ Customs and Excise bonds at 
the reduced rate of 5s. per cent. 
This compares with the premium 
rate of 10s. per cent. of the tariff 
companies. 
This special reduced rate is avail- 
able only to CEA members. 


If approved the draft | 


| 


| Home 


existing | 


It doesn’t mean that the London 
Counties 
have been thrown 
may very well be 
negotiations.” 

In the meantime the CEA is taking 
no action until it receives clarification 
of the SCMA’s proposals. 


and 
recommendations 
overboard—they 
the basis for new 


London and Home _  Countics 
branch secretary Tommy Graham 
reported the branch was “ very 
peeved at the outcome. “I fecl 
there has been some weakness some- 
where,” he said. 

More cheering news for members 
was the fact that CMA and ABC 


have recently given their managers a 
pay rise—a move which members 
hoped other owners would follow. 


| several 


The Decline 


May Force 
Tax Cut 


THE INDEPENDENT exhibitors 
threat to refuse to pay the statutory 
| levy is regarded by some MPs as a 
| Sign of growing trouble which may 
spread throughout industry, writes 
| the Kine’s. Parliamentary correspon 
dent 


They expect to sce before long two 
developments : 

1.—The Chancellor 
slash entertainment tax ; 

 E The trade 


compelled to 


compelled to “1a 
tionalise ” itself by closing many 
more cinemas, especially wher, 
neighbouring ones compet 
for diminishing audiences. 
MPs with expert knowledge 
to the alarming attendance 
which show each year a 
to the television rival. 


point 
figures 
bigger loss 
Opinion is hardening that th 
Treasury will have to face the fact 
that exhibitors simply cannot pay the 
levy on top of the present huge sums 
in tax. And as time goes on they 
will be less able to do so. 


This may be an optimistic view 
but at least it implies parliamentary 
support for the renewed pressure on 
the Chancellor between now and th 
next budget. 


MPs are also discussing the inic: 


| esting question of what will happen 


CUTDOOR ADVERTISEMENT 


RULES ARE 


STRONG 


criticisms of the new 
draft regulations for the contro! of | 
outdoor advertisements recently 
issued by the Minister of Housing 


were expressed at a special meeting 
called by the Advertising Association 
at the Royal Festival Hall, London, 
on Friday. The draft regulations are 
being considered by the CEA general 
council this week. 

Lord Luke, president of the asso- 
ciation, was in the chair, and ex- 
plained that the new regulations 
would affect almost every trader and 
advertiser in the country and also 
many professional men. 

The main points on which the new 
regulations differed from the old 
were explained by George Campbell, 
a member of the Outdoor Advertising 
Industry Advisory Committec. 


Under the present regulations the | 


only advertisements that required per- 


mission from a local authority before | 


they were erected were: all adver- 
tisements on business premises more 
than 15 ft. from the ground, or 


CRITICISED 


| containing letters or symbols higher 
than 2 ft. 6in.: all advertisements 
not on business premises; and all 
illuminated advertisements. 
The main changes proposed by the 
Minister were : 
That the height from the ground 


now became the height of the 
fascia, or 15 ft., whichever was 
the lower; 


No advertisement to exceed 3 ft 
in height: 
No 


advertisement to project 
more than 1 ft. from the face 
of the building: 
No advertisement to be allowed 
on the residential part of the 
business premises: 


No advertisement to be allowed 
in the forecourt unless it is 
attached to the building; 

No advertisement to be allowed 
on a wall which is attached to the 
business premises. 


The Minister also proposed, in five | 
to withdraw the right to 


years’ time, 


continued on page 7 


| end 


if there 
levy. 
They 
must 
forces 


iS a mass Strike against th 


agree that the Board of Track 
enforce the law, just as it en 
the quota regulations. 

And that means prosecutions, pro 
bably starting with a test case which 
would show the probable cost of 
bellion to all exhibitors 


BRITISH FILMS FOR 
FILMS DE FRANCE 


INGRAM FRASER, 
director of Films de France, 
cluded negotiations for the com 
pany’s participation in the financing 
of British films to augment its pro 


managing 
has con 


gramme of pictures acquired from 
the Continent. 

Mr. Fraser told Kine. that th 
company plans to release about 


three British pictures a year. 


The first to be handled by Film: 
de France will be “ The Crowning 
Touch,” a comedy, produced by 
Jon Penington and directed by 
| David Eady. 

The second picture, a thriller, is ex 
pected to go into production at the 


of December. 
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PROGRAMMES 


I ECENT criticism of the 
content of cinema pro- 
grammes finds the support of 
= producers. The Federation 
of British Film Makers has 
entered the arena with a 
frank, hard-hitting statement 
to the effect that the time 
devoted to advertising films 
and ancillary sales is proving 
to be a serious deterrent to 
cinemago’'ng. 
The growing 
also being 
the BFPA, 

The producers are moving on 
to difficult ground. Both 
advertising films and sales are 
significant sources of revenue 
for exhibitors and it must be 
recognised that without them 

= many cinemas would be 
forced to close, which would 
further restrict the market 
for producers. 

It is probably true to say, how- 
ever, that the over-emphasis 
of advertising and sales can 
be irritating to patrons, but is 
there sufficient evidence that 

= more people would go to 
the cinema if these were 
dropped? 

Furthermore, it is important to 
consider the fact that the 
sale of ices, confectionery 
and soft drinks in cinemas 
has rocketed since the war, 
which indicates that exhibi- 

= tors are meeting a_ public 
demand for the ancillary ; 
service. 

The causes of declining attend- 
ances go much deeper than 
the subjects of current criti- 
cism. Poor quality support- 
ing programmes, resulting 
from the strictures of the 
economy on this side of pro- 
duction, may be cited with 
equal force. 

The industry, too, must consider 
whether the length, as well as 
the content, of programmes, 
is compatible with con- 
temporary social habits, for 
it is competing with other 
tliversions for the public's 

§ spare time, as well as cash. 


criticism —_is 
considered by 


CHANGE IN 
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TV POLICY? e CARRERAS’ 


CAREER e EROS ECONOMY 


LTHOUGH Ealing’s pending 
Ae with television may be 

regarded as a side issue to the 
general problem of the supply of 
old films to the medium, it has 
sparked off a thorough-going re- 
examination of this extremely 

ontroversial subject. 

It is evident that some headway 
was made during the very full 
exchange of views at the recent 
meeting of the joint committee of 
the trade associations. 

The BFPA has decided to hold 
another special meeting of the 
council to consider the many sug- 
gestions thrown up in the 
discussion. 


THIYHE CEA officers reported 
back to general council at 
Wednesday's meeting. 

Judging by the mood of the 
branches, it will not be surprising 
to hear that the general council has 
decided to stand by the Llandudno 
resolution—at least until the trade 
finds a formula to control the 
release of films to television that is 
acceptable to exhibitors. 

So far no date has been fixed 
for a further meeting between the 
CEA officers and Reg Baker. Ili 
is my guess that the Ealing deal 
will be allowed to simmer while 
the current discussions are proceed- 
ing Apparently, there is no 
immediate hurry to get the films 
on the air. 


ATS 7 stage it is not possibk 
recast the outcome of 
the ome talks. 

But Sir Henry French gave a hint 
of a change in the situation as it 
exists today, although he was 
cautiously non-committal, giving no 
indication of the direction of the 
anticipated change. 

However, exhibitors inevitably 
must face up to the fact that even 
if the Llandudno resolution has 
been a powerful deterrent, the 
release of films to television cannot 
be halted. 


HE trade here cannot effec- 
tively control the supply of 
American product. It has not 
been able to stop the showing of 
British films—nor Continental ones, 
for that matter. 


And a total embargo seems abso- 
lutely out of the question, unless 
applied by the industry through an 
agreement on an international basis 

a forlorn hope. 


T would be realistic if exhibi- 

tors were to recognise the 

fundamental difficulties standing in 
the way of an absolute ban. 

By acting in concert with British 
producers it should be possible to 
establish a formula for the con- 
trolled release of British films to 


television, causing the least damage 
to exhibitor interests. 


It should not be forgotten that 
this, in turn, could help to restrict 
the showing of non-British films on 
television 


OHN DAVIS left for his 
e visit to Canada and the U.S 


on Friday. 

He was expected to hold a press 
conference in New York teday 
(Thursday). 

The scribes will be expecting to 
hear a report on the progress of 
the Rank U.S. corporation. Ii is 
liable to be more impressive than 
generally anticipated. 

When he returns next week. Mr. 
Davis meets representatives of the 
foreign press at a dinner at the 
Dorchester on November 20. 


OLLOWING _— Jimmy and 
Michael Carreras’ recent 
visit to America comes the news 
that Michael is to personally pro- 
duce in Hollywood the pilot of the 
* Tales of Frankenstein ” television 
series for Columbia's Screen Gems. 
Just before he left for America 
on Tuesday, Michael told me that 
it was proposed to make half of 
the series of 39 in America and the 
rest at Bray. 

Michael, who has still to cele- 
brate his 30th birthday, is truly one 
of the foremost young men in 
British production today. He 
assures me that his and Hammer's 
venture into television does not in 
any way interfere with the com- 
pany’s plans for feature production. 

Indeed, the company’s 1958 pro- 
gramme is even more impressive 
than its 1957 one. If Bray ts occu- 
pied with television production, 
Hammer is quite prepared to make 
features in another studio. 


HE industry does not need to 

be reminded that the ‘flu 
epidemic has seriously cut down 
attendances. But it is by no means 
certain that this entirely accounts 
for the sharp decline in box-office 
revenue. 

This is an anxious time for the 
trade. The producers’ concern 1s 
reflected in the BFPA’S inquiry of 
the Board of Trade with regard to 
the expectations of the yield of the 
statutory levy in the first year. 

The target of £3} million is going 
to be an elusive one, unless there 
is a marked increase in attendances. 


I'; is quite apparent that there 
has been an acceleration in 
the rate of decline and if this con- 
tinues the trade will be in a worse 
plight than before the granting of 
the last budget concession. 
Certainly, there is a need for an 
immediate re-examination of the 


1957 


position of the cinemas that are 
still making a loss through the 
incidence of tax and the imposition 
of the levy. 

It seems that the AIC deputation 
to the Board of Trade has failed to 
secure any satisfaction. 


BU will the threat of non- 
payment of dues serve a 
useful purpose? It is doubiful. 

The AIC does not act with the 
authority of a full, or even a major- 
ity, representation of exhibitor 
interests, and it is for this reason 
that I believe that precipitate 
action, such as advocated by the 
AIC council resolution, will not 
have the sympathy of the courts or 
Parliament. 

And since it will not have the 
unanimous support of exhibitors, 
let alone other sections of the trade, 
this kind of independent action 
militates against unity within the 
trade. 

Do not misunderstand me. The 
cases of true hardship must be 
pressed with the Board of Trade. 
But first, the trade must collate the 
facts and present them with the 
authority of an industry acting in 
unison, 


TPYHE desirability of setting up 

a central organisation for 

the physical handling of films for 

the renting companies is still a 
talking point in the trade. 

Not all renting executives are 
convinced that the idea is practical, 
or that it will prove to be an effec- 
tive economy measure. 

Much depends upon the volume 
of product being handled, but with 
increased wage bills and lower 
revenues the overheads represented 
by the maintenance of separate film 
handling and dispatch facilities 
becomes increasingly burdensome. 

Producers are worried about this 
problem for they are of the opinion 
that the distribution side commands 
far too large a slice of the revenue 
cake. 


SID HYAMS and Fred Hutch- 
» inson have announced that 
the dispatch of Eros films will be 
handled by Paramount in future. 
It does not affect the sales or other 
departments of the two companies. 
This arrangement, Sid Hyams 
told me, does not mean a substan- 
tial saving, but it will reduce the 
overhead and enhance the efficiency 
of the service. 
It is a sensible move. 


NEVER cease to be impressed 

by Eric Johnston’s tremen- 
dous vitality, his sincerity, charm 
and unfailing courtesy. 

It is these qualities that have won 
him a host of friends in almost 
every corner of the world. And a 
sympathetic hearing for the claims 
of the American industry. 

This was evident at the MPAA 
reception at Claridges, last week. 


HE MPAA president, Bob 
Wolff and Griffith Johnson 
received a number of disinguished 
representatives of the Government. 
as well as a representative group of 
trade personalities. 

Earl Mountbatten, Lord Man- 
croft, Harold Wilson and Gordon 
Knight, of the films division of 
the Board of Trade, were among 
those who looked in to exchange 
greetings and views. 

Our host also seized the oppor- 
tunity of his visit to have informal 
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talks with Sir David Eccles, Presi- 
dent of the Board of Trade, Lord 
Rank and John Davis, Lord Archi- 
bald, and Sir Henry French. 

The trends in business, product, 
European free trade scheme and 
the revision of the Quota Act were 
among the subjects under dis- 
cussion. 


TIVHE brief stay in London also 
enabled Eric Johnston to 
have informal meetings with 
MPAA’s British and European 
representatives—Fay Allport, Marc 
Spiegel and Charles Baldwin. But 
Fred Gronick, based in Frankfurt, 
was not able to get here for 
the meetings. 


FEYHE MPAA president went on 
to Brussels to try to 
smooth out the difficulties which 
the U.S trade is experiencing in 
Belgium. 

The recognition of the Inter- 
national Federation of Film Pro- 
ducers’ Associations for the inter- 
national festival planned to take 
place during the 1958 International 
Exhibition in Brussels may well 
depend on the outcome of his talks 
with Belgian Government leaders. 


TPYHREE film companies either 
couldn't or wouldn't provide 
film clips for ** Box Office,” so the 
ABC film programme on Sunday 
night just had to drift along with- 
out items on the general releases 
fer ABC, Gaumont British or 
Odeon. 

The companies: Rank Film 
Distributors (“* The One That Got 
Away ”’), Paramount (“* Omar 
Khayyam ") and Warner (“A Face 
in the Crowd ”’). 

How did the show make do? 
First with a clip from ‘* Woman 
in a Dressing Gown,” which has 
already been seen before. A clip 
from “* Lucky Jim,” now no longer 
on immediate general release, and, 
thirdly, an extract from “ The Run 
of the Arrow,” an RKO Radio 
independent release. 


T this rate of progress, “ Box 

4 Office,’ which started off 
as being the programme ™ sup- 
ported by the film industry,” will 
look somewhat incongruous in the 
weeks to come. 

Perhaps the KRS sub-committee 
dealing with co-operation between 
the film industry and ABC Tele- 
vision will be able to work out a 
formula that can prevent this 
programme being the one receiving 
less co-operation from the film 
trade than any now being televised 
on channel one or channel nine. 


N° one yet knows exactly how 
4 far the new draft regula- 
tions for the control of outdoor 
advertising, just issued by the 
Minister of Housing, will affect 
cinemas, but the matter is 
obviously of importance to the 
exhibitor. 

As was shown by the meeting at 
the Festival Hall on Friday, the 
Advertising Association is much 
concerned, if not apprehensive. 
Although the new rules do not 
ban any advertisement, they do 
make serious inroads into the 
amount of freedom allowed to 
business people to put up what 
notices they fancy on_ their 
own premises. 

Among points that will obviously 
need to be cleared up are the 
strange restrictions on free-standing 
advertisements in forecourts, and, 
in the case of a cinema particularly, 
what is the “face” of the build- 


HELL DRIVERS. 


Rank star Stanley Baker had a busy day before.he went to the North- 
ampton Cinema Ball, but one of the more pleasurable moments was a 
visit to the Odeon, Kettering, where he prcs:nted manager Bill Cooke 
with the CMA’s Showmanship Star for his campaign on the Baker film 


Left to right: Councillor Mrs. E. Newman, , 
Mayoress of Kettering, Stanley Baker, Leslie Harris, CMA Regional 
Controller, W. Cooke, Councillor E. Newman, Mayor of Kettering 


ing: since projecting canopies have, 
of course, been approved by the 
local authority, can the exhibitor 
display the title of a film along the 
front edge without having to ask 
permission? 


CTUALLY, however, most 

4 cinemas already have to 
seek permission for their outside 
advertising because it is nearly 
always illuminated. but what is the 
position in regard to a _ poster 
behind glass in a display frame? 

The query is prompted by the 
laughable anomaly that a_shop- 
keeper must ask permission to 
paste an advertising bill on the out- 
side of his window but can paste 
as many as he likes on the inside of 
the same window without secking 
anyone's leave. 

Questions such as these are being 
dealt with for the benefit of the 
CEA general council this week by 
Leslie Knopp, who was an inter- 
ested observer at the meeting called 
by the Advertising Association. 


I OKE WAN THO, head of 
4 the Cathay Organisation, is 
now on the first leg of a round-the- 
world trip. 

He is visiting India and Europe 
with Mrs. Loke, and will be coming 
to London, but I have not yet re- 
ceived notification of the date of 
their arrival. 

They then go on to America, re- 
turning to Singapore via the Middle 
East. 


| OB GODFREY, who did a 

grand job helping to 
preserve unity within the CEA 
during his term as national presi- 
dent, takes sides with Ellis Pinkney 
and supports the general secretary's 
reply to Leslie Blond, of Liverpool. 

“It cannot be emphasised too 
often,” he writes, “ that the inde- 
pendents have a much greater 
voting strength than the major 
circuits on the general council.” 

He points out that he has re- 
peatedly suggested to Leslie Blond, 
that if he joined the CEA, his un- 
doubted ability would soon put him 
in the general council and “he 
could then help to run a united 
trade.” 


OB, however, is in sympathy 
with Leslie on the question 

of the supply of product. 
Referring to their claims for first 
runs on a rota basis, he mentions 


his own position in relation to a 
circuit house, and states that he 
was too disgusted to make an 
appeal when his case failed to 
secure the support of the branch. 

“I mention this,”’ writes Bob, 
“because it is quite easy for an 
independent exhibitor to feel that 
he would be better off with an in- 
dependent set-up. But after a great 
deal of consideration I am firmly 
of the opinion that a united CEA is 
more essential today than ever 
before.” 

How right! 


SEVENTEEN Barkers” were 

» nominated for the Variety 
Club 1958 crew at Tuesday's lun- 
cheon, at which Judy Garland and 
Alan King, the chief guests, were 
given a handsome reception. 

The nominees are: Johnny 
Riscoe, Mickie Shipman, Harry 
Woolf, Clifford Jeapes, Jack Davis, 
George Elrick, Sir Tom O'Brien, 
Billy Butlin, Dickie Afton, Irving 
Allen, John Harding, Sam Eckman, 
Monty Berman, Basil Brown, Bill 
Levy, Barry Wieland and Euan 
Lloyd. 

Earl Attlee was present to 
receive a cheque for £500 on behalf 
of the Oxford and Bermondsey 
Boys’ Clubs. 

Mike Frankovich thanked Sam 
Fckman and other donors for the 
£1,090 contributed for the purchase 
of a second van for the mobile 
16-mm. film unit. 

He gave news of a new target for 
Variety Club. It has guarantced 
to underwrite half the cost of a 
new £40,000 home for deaf, dumb 
and blind children—a very worthy 
aim. 


| EGRET to hear that Jimmy 

Wilson, of Regent Film 
Distributors, is still a sick man, 
suffering from a severe bout of 
pneumonia. 

He has not been allowed to deal 
with any business, but I am told 
that he is very appreciative of the 
kindly messages he has received and 
the offers to help with his business 
affairs from many well-wishers in 
the trade. 


T was a disappointment that 
British films gained only two 
honourable mentions at the Fourth 
International Advertising Film 
Festival held at Cannes in Septem- 
ber this year. Consequently there 
was a noticeable absence of British 


films when the prize-winning films 
were shown last week, under the 
auspices of Pearl, Dean and 
Younger, and Rank Screen Ser- 
vices. 

However, the large audience at 
the Odeon and Warner theatres. 
Leicester Square, on Thursday and 
Friday last week—there had been 
a demand for well over 6,000 
tickets—gave the films an enthusi- 
asic reception, with spontaneous 
applause for many of them. 

The Grand Prix du Festival 
winner, the French film ‘ Opera 
Boeuf,” had a particularly warm 
recepuon, 


4 NOTHER well-received film, 
4 a diploma winner in the 
live action category, 31-60 metres. 
featured two Danish comedians 
changing clothes at terrific speed, 
a novel way of advertising men’s 
clothing. : 

But perhaps the best received—a 
diploma winner in the Series of 
Films (Live Action)—were “ Les 
Malheurs De. . Frederique,” 
“Les Malheurs De Monique,” 
“Les Malheurs De Domin- 
ique,”’ boosting the virtues of a 
hair setting lotion, 

It is difficult to select from such 
an impressive showing of prize- 
winners individual films for special 
mention; but the first prize winner 
and the diploma winner in the 
model animation category caught 
my personal fancy. 


4 be people of Northampton 

_ are beginning to recognise 

the Cinema Ball as one of the 
town’s leading social highlights. 

That's a happy and well-deserved 
tribute to the hard work of the 
Northampton Amusements Asso- 
ciation, which each year arranges 
the function for the benefit of the 
CTBF. 

The success of this year’s ball, 
held in the Salon de Danse last 
Thursday, was helped in no small 
way by the personal appearance of 


Rank star Stanley Baker. 


FPYHE ball had the party touch 

from its opening moments 

with the Cipin brothers, Sidney and 

Myer, who are chairman and 

treasurer respectively of the asso- 
ciation, much in evidence. 

Hosts for the evening were 
Geoffrey Watts and his wife, who 
welcomed the Mayor and Mayoress 
of Northampton, and Mayor and 
Mayoress of Kettering. Bill Cooke, 
this year’s vice-chairman, was the 
MC. 

Many little touches went to make 
this a different dance. I noticed, 
for instance, that the programme 
picture of Stanley Baker was one 
taken at the Royal Film Perform 
ance only three evenings before. 
This was the result of some smart 
work between a local reporter who 
helped prepare the programme and 
Bernie Miller, of Rank’s special 
services. 

Among the trade guests were 
Raloh Bromhead, chairman of the 
CTBF,. and Dr. Leslie Knopp, the 
CEA’S technical adviser 

Last year’s event raised about 
£120 for the fund, a figure the 
organisers hope to better this year. 

Other association members who 
helped make the evening a success 
were secretary Mrs. Phyllis Cipin, 
public relations officer Patrick 
Thornton, Leonard Webster, T. 
Hindman, Maurice Stephens and 
Bill Otter. 


THE STROLLER 
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BFPA EXECUTIVE COUNCIL 


TV FILMS PROBLEM WILL 
BE DISCUSSED AGAIN 


A FURTHER special BFPA council meeting will be held to consider the 


problem 


discuss 


ot 
the 


the supply of feature 


films 
various suggestions made in this respect at the last meeting of 


to television in the UK, and tc 


the Four Trade Associations’ joint committee. 


At last Thursday's press con- 
ference following the BFPA executive 
council meeting Sir Henry French 
was asked if the council had any 
definite views on the Ealing con- 
troversy 

I cannot 
* than 


tm 


do better he replied, 
to quote George Singleton at 
Four Trade Associations’ mect- 
ing when he said: ‘I hope we will 
not be bogged down by the Ealing 
problem when we are considering the 
general issue.’ ” 

‘1 think 


that sums up exactly the 

titude of this ssociaiion We feel 

the general ssue is the really vital 

matter and we are not concerned 
ibout the individual question.” 


Vany Ideas 


Many ideas had been put forward 

the Four Trade Associations’ 

joint committee meeting, ideas he was 
not yet prepared to disclose. 

But he thought matters could not 
stand as they were; there would have 
be some change in the existing 
em 
Referring the definition of a 
levision film in the 1957 Films Act, 


) 
( 
Svs 


: 
to 


Sir Henry said it was largely a 
matter of wording. Its clarification 
was now under consideration and he 


considered it likely that the Cinema- 
tograph Films Council would be con- 
sulted on this particular point 
Dealing with the Film Industry 
Board proposed by the late Sir David 


were constituted into a_ sub-com- | 
mittee which would examine the 
proposals. 

“The discussion which took 
place,” said Sir Henry, “ indicated 
that the full mecting expected posi- 
tive proposals rather than a nega- 
live turn-down.” 

As soon as member organisations 


had reported the developments back, 
a date would be fixed for the sub- 
committee to meet 

Attention was drawn to correspon- 
dence in the trade press deprecating 


inferior supporting programmes and 
the excessive number and length of 


intervals in cinemas devoted to adver- 
tising and ancillary sales. 

It was felt, said Sir 
perhaps the best results were not 
being obtained in the way of box 
office receipts. This was matter 
for concern to everyone in the in- 
dustry and attention had _ been 
drawn to it at the joint trade associa- 
tions’ meeting. 

A very important 
porting programme 
Board of Trade’s 
enhanced payments 
to second features. 


Henry, that 


a 


factor in sup- 
quality was the 
refusal to grant 
from the fun 


Second Features 


Very relevant to this problem was 
the fact that the Second Features 
Committee was taking steps to press 
the association’s views on the Board 
of Trade once more in connection 


with enhanced payment for secon 
| features. 

There were many aspects to the 
problem of timing and content of 
cinema programmes, said Sir Henry. 
Perhaps the waste of cinemagoers’ 


time was not due to product but to 
management. 

The counci] approved a scheme 
suggested by the Yugoslav State film 


FBFM States: Advertising 
Harmful to Box-Office 


Griffiths, Sir Henry said he was sur- 
prised by the range of the discussion 
which took place at the Four Trade 
meeting It showed people were 
much in favour of a body which 
could speak with one voice, but the 
fully specified proposals, taken in de- 
tail, would need a good deal of fur- 
her considerat on. 
As a result, presidents and secre- 
ries Of the member associations 
IF EXHIBITORS persist in the 
present practice of taking time from 
cinema programmes for advertising 
and other incidentals then producers 
will have a fair claim for a share of 
the advertising revenue to compen- 
te for damage done to film rentals 
[his was the view of the council 
of the FBFM mecting last week when 


noted with approval letters which 
iad appeared in the trade press from 
Charles Frend and Philip Kutner 
‘expressing with clarity and force 
views already held by the Federation.”’ 


Ihe council felt that exhibitors 
should take serious note of the | 
mounting criticism. There seemed no 
doubt that this was proving a serious 
deterrent to cinema-going, and was 
striking at the revenue of the 
industry. Exhibitors were, in the 
short run, gaining some income from 


the advertising, but they might 
losing far more at the box-office. 
The council welcomed the decision 
of the Four Trade Associations’ joint 
committee to approve the 
tion’s application for membership. 
The Boulting Brothers were con- 
gratulated on the research work 


Q. 


Dublin Premiere of 
“Around The World” 


THE theatre booked for the Dublin 
premiere of Mike Todd's “ Around 
the World in 80 Days” was incor- 


rectly named in the statement issued 


by United Artists. 
It will be presented at the Regal 
Rooms and not at the Metropole. 


be | 
Federa- | 


embodied in “The Answer In The 


producers’ organisation whereby its 
representatives would visit London 
to view and select films for export 
over there 


The scheme had been tried in other 


countries said Sir Henry. It would 
be tried here to see whether it 
proved more convenient and eco- 


nomical than the present method of 
individual contacts between British 
exporters and film distributors in 
Yugoslavia, and whether it had the 
effect of increasing the exhibition of 
British films in the territory. 

British interests would contribute 
towards the day-to-day expenditure 
}of the visiting delegation which had 
intimated it would be prepared to 
view up to a hundred films while in 
London, 


Ten Members 


The delegation would be limited to 
ten members and a tentative date for 
their arrival had been suggested for 
January next. 


An inquiry will be made to the 
Board of Trade to see whether it 
seems likely collections on_ the 
present scale of levy will total the 


£33 million mentioned in 1957 Cine- 
matograph Films Act. 

Sir Henry said it was hoped tak- 
ings at the box-office would increase 
before long, but it appeared, how- 
ever, that if the present low level 
continued the present levy would not 
produce £3} million. 

The council was concerned about 
the recent increase in the prices of 


his directors for their help. 
disposal. 


During their stay in Sidmouth, Devon, on location with the John Gossage— 
Derek Twist Templar Films production of FAMILY DOCT OR, for 
release by 20th Century-Fox, the stars of the picture made a personal 
appearance at the Radway Theatre to thank manager Jim Webster and , 


r ** Rushes ’’ had been viewed at the theatre 

after each evening’s performance and dressing-rooms placed at the unit’s 

Picture shows John Gossage (producer), A. E. Pike and 

J. Furzey (directors, Sid Vale Cinemas), Rick Jason, Derek Twist, 

Lisa Gastoni, Jim Webster (manager, Radway Theatre) and H. F. 
Skinner (director, Sid Vale Cinemas) 
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raw filmstock announced by 
Ltd., and arranged for a 
with the company. 

This was a matter to which ¢ 
association attached the greatest 
portance, said Sir Henry. It mez 


Kod 
mee! 


| additional outlay which could not 


recovered from the box office or | 
any other means. 

A report of the meeting betwe 
the Joint Censorship committee of 
the Poster Advertising committe 
and film and theatre representatives 
was received. 

Representatives of the billposting 
industry had expressed anxiety as to 
the increasing volume of criticism 
which was being made about theatr 
and cinema posters on hoarding 
and invited a panel of representatives 
to serve on the censorship committe 
on occasions when cinema posters 
were under review. 

The council considered the KRS 
was the body most closely conceriind 
in this respect, and decided to give 
the matter further consideration aftet 
it had been discussed by the joint 
committee of the trade associations. 


Fox Super for 
Arts Museum 


SPYROS P. SKOURAS, 20th 
Century-Fox president, and Buddy 
Adler, executive production head, 


| have negotiated a deal with Jules 
Stein, head of the finance commitice 
| of the new Pacific Arts Museum in 
Beverly Hills, California, to produce 
a film in which more paid stars than 
have ever before been seen together 
| will appear. 
This is the first major step in 
| financing the museum. 


o be made in CinemaScope 55 
and colour, the production is the 
most ambitious 20th-Fox has ever 


undertaken. The museum will have 
a participating interest. 
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BOYCOTT 
WILL 
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1957 


TV Films 


DECISION 
STAY 


THE PREVIOUS decision to boycott Ealing films if the proposed TV film 
deal goes through was reaffirmed by the South Wales and Monmouth branch, 
CEA, at the resumed special meeting on | Friday. 


The branch heard a report from 
the Finance and Management Com- 
mittee which said that because the 
Ealing deal was still under considera- 
tion by the officers of the CEA no 
definite conclusions had been arrived 
at 


‘Said W. Berriman (Pontypridd): 


“There seems to be no information | 


directly available to us as to what 
has happened with Ealing and the 
CEA, and I presume a report will be 
made to the General Council on 
Wednesday.” 

Vice-chairman Harold Jones (New- 
bridge) felt that the deal would go through 
with a proviso as to the time 
number of times the Ealing films could be 
shown on ITV 

Chairman Henry Ponking gave 
Berriman an assurance that 
would adhere to its boycott decision and 
ultimately the members approved a pro- 
posal by Mr. Berriman to that effect 


Mr. 
the branch 


Nothing Underhand 


W. Andrews (Cardiff) announced 
mtention of resigning from the CEA if 
any compromise was made over the 
Ealing deal. He was assured, however, 
that the General Council would only 
arrive at a decision in accordance with 
the majority of the delegate, from the 
branches, and nothing ** underhand "’ 
would be done. 

George Newell (Ferndale) said he felt 
that a compromise was going to be sug- 


his 


gested, but he could not see how the 
CEA officers could justify it. 

Supporting this view, Mr. Jones said | 
that if the CEA ‘“* bowed down" to 


Ealing then the door would be open to 
a lot more firms and other British pro- 
ducers would follow in Ealing’s footsteps. 

Opening a discussion on the Glen- 
eagles Papers, the secretary, 
(Cardiff), said the General Council was 
hoping to have the views of members 
after full discussion in the branches. In 
the light of the members’ comments the 
Finance and Management committee 
could then prepare firm proposals 

* Entertainments tax is the main prob- 
lem,"’ said Mr. Fooks, ‘ but over and 
above that there are the three factors: 
(1) Shortage of product; (2) falling atten- 
dances, and (3) rising costs. Tax reduc- 
tion would only help the first mentioned. 


On shortage of product, Mr. Andrews 
said there was not only a shortage of | 
films, but a shortage of quality films. 


** The entertainment we are offering is 
not good enough to compete with TV,”’ 
he said. ‘“*I am hearing that view ex- 
pressed by my patrons a good deal now.”’ 


Alternative Entertainment 


Mr. Ponking: “‘I don't know if the 
quality has dropped but the number of 
alternative forms of entertainment has 
increased.’ 

Dennis Owen (Treforest): ** I think we 
have to consider closely the question of 
public relations, for it is a bad thing to 
continually moan about TV. 
get back to beating the drum and telling 
the public exactly what kind of entertain- 
ment we have got now. 

Mr. Owen deplored the publication by 
the Board of Trade of attendance figures 
showing a drop of millions in the months 
of April, May and June as compared 
with the previous year. 

Mr. Berriman’s main concern was the 
delay in showing big films at subsequent 
run halls. 

‘The 40 million drop 


in attendances 


and the | 


W. J. Fooks | 


We should | 


is : factual,” * he said, ** 


and subsequent run 
| figures are going 


down because renters 
| will let you have a picture 12 months 
after it has first been released Such 
pictures have lost all their glory, glamour 
| and advertising value and they just don’t 
| make money.”’ 

Mr. Berriman also to the 
changing tastes of young people, and 
said scientific research into the problems 
was urgently required “Some of the 
people in London just don't know what 
is going On in subsequent-run hallis,’’ he 
commented, ‘“‘and I am all for a big 
drive to find out what is wrong 


referred 


Tax Exemption 


‘Exemption from tax is 
solve our problems for we 
| ing the issue of exempted 
to close down. Exemption 
| way to help, I admit, 
everything."’ 

Mr 
a shortage of quality films, 
cinema patrons were firmly convinced 
| that films were not so good as in past 

years. “* Pictures today are better than 
they ever were,’’ he said, *‘ and I think 
we must get down to convincing the pub- 
lic that their idea is entirely wrong.”’ 

The increase in advertising films was 
| blamed by Mr. Andrews. The cinema 
patron went to the cinema for an even- 
ing’s entertainment, he said, and not to 
see a half-hour of advertisements. 


not going to 
are now ftac- 
halls having 
goes a long 
but it won't solve 


Season Tickets 


Cinema season tickets might be a way 
re-establishing the cinema-going habit 
amongst members of the public, suggested 
Mr. Fooks He agreed that there were 
probably a great many difficulties in- 
volved in working such a scheme 

Finally it was agreed that the 
executive committee shou'ld meet 


| of 


brafch 
to 


the members a lead. Last word 
from Mr. Jones, who said: “1 
John Davis and Clifford Bartlett have told | 
us exactly what is wrong with the in- 
dustry. But they don’t know how to cure 
it and none of us do. The trouble is we 
have too many conflicting interests.’’ 


easels advertisements erected before 
the date of the new regulations, if 
they did not conform to the new 
restrictions. 


Mr. Campbell estimated that the 
|new regulations meant that local 
| authorities would suddenly have to 
deal with over 500,000 new applica- 
| tions for permission, and that might 
| mean that the advertising machinery 
| would stop dead for at least 
years. 


| 

The rule about signs no projecting 
|more than a foot would alone 
| account for many thousands, as 
| would a rule limiting the height of 
| free standing signs to 8 ft. 

| One other important change was 
that, whereas the authorities now had 
the right only to challenge an adver- 
tisement on business premises if there 
was substantial danger to local 
amenities, it was now proposed to 


Jones suggested that there was not | 
but that the 


dis- | 
cuss the problems and endeavour to give | 


came | 
think | 


| drop the 
| was 
| they 


Grand National Deal For 


Republic 


A DISTRIBUTION deal involving 


Reissues 


the reissue of 24 Republic productions 


has just been concluded between Gerald A. Fernback, of Republic Pic.ures, 


and Ronald Wilson, 


EROS DISPATCH 


PARAMOUNT will handle the 
dispatch of Eros films in future. 
This was announced in a joint 
statement issued by Fred 
Hutchinson, managing director of 
Paramount, and Sid Hyams, 
managing director of Eros, 

This arrangement has been 
made “ in the interest of economy 
and efficiency,” and will be 
effective from December 1, 1957. 

It will not interfere with the 
sales or any other departments of 


either of the two companies. 


Admissions Drop 
38 Million 


DURING the second quarter 
this year admissions at cinemas 
throughout the country totalled 226.2 
million—compared with 264 million 
for the first quarter. Gross box-office 
takings were £22.3 million as against 
£26.3 million for the first quarter. 

Admissions during the first quarter 
of 1956 totalled 284.9 million and 
gross box office takings were £26.1 
million. 

These figures are the 


given in 


October Monthly Digest of Statistics | W 


issued by the Central Statistical Office 

During September Cinema Tax 
paid was £2.26 million, compared 
with £2.47 million paid the previous 
month and £3.03 million for Sep- 
tember of 1956. 


ANGLO AMALGAMATED has 
appointed George Lee to take over 
| the handling of its product Ly Scot- 
land. He can be contacted <¢ 131, 
West Regent Street, Gli iat ate 
Telephone: Glasgow Central 3094. 


Outdoor Advertisements—cont. from p. 3 


word “ substantial.” 
a most important change 
must fight, 


That 
that 
because the opposi- 


| tion to advertising would no longer 


|} and when 


two | 


be on the grounds of preserving 
amenities or safety, but solely on 
the grounds of anti-advertising. 

The meeting was then thrown open, 
a question was asked as 
to whether any steps had been taken 
to enlist the support of MPs, the 
reply was given that the Minister had 


| asked about 40 trade associations to 


| November 


comment on the draft regulations by 

30, and until all these | 
suggestions had been considered by | 
the Minister it was considered better 
not to take such action. 

Summing up, G. R. Pope, chair- 
man of the Advertising Association | 
Executive Committee, said they con- 
sidered the new regulations were un- 
workable and were really an attack 
on advertising. 


of | 


. | starring John C beak 


of Grand National. 


There is a well-balanced selection 
| of dramas, Westerns and musical 
subjects and new prints will be avail- 
able for all subjects. 

The films will be offered to the 
| trade in four groups, with six pic- 
| tures in each group. 

The first group now being readied 
|for trade 


| fo shows includes “ The 
Fighting Kentuckian,” starring John 
Wayne and Vera Ralston, an adven- 


ture of the early American frontier : 
* Bullfighter and the Lady,” with 
| Robert Stack, Joy Page and Gilbert 


| Roland, a bullfighting drama set in 
Mexico: “The Fighting Coast- 
guard,” starring Brian Donlevy and 
Forrest Tucker, is concerned with 
the war-time exploits of the U.S 
Coasiguards. 

“The Singing Gun,” - starring 
Vaughn Monroe and Ella Raines: 


“Change of Heart,” starring Susan 
Hayward, John Carrol, Count Basie 
and Dorothy Dandridge, 
| musical: ** Street Bandits,” 
Penny Edwards and Robert 

The next three groups, which will 
be trade shown early in the New 
Year, include: ** Flying Tigers,” star- 
ring John Wayne, Anna Lee, John 
Carrol: “War of the Wildcats,” 
John Wayne, Martha Scott; “ Dark 
| Command,” starring John Wayne, 
Clare Trevor, Walker Pidgeon. 

* California Passage,” starring 
| Forrest Tucker, Adele Mara: “ Brim- 
t-~ starring _ Rod Cameron, 
falter Brennan; “* The Avengers,” 
Adele Mara: 
starring Dane Clark, 
Ethel Barrymore. 

* starring John Carrol, 
Brennan, Vera Ralston: 
“The Flame,” starring John Carrol, 
Broderick Crawford, Vera Ralston: 
“Drums Along the Amazon,” star- 
ring George Brent, Vera Ralston, 
Brian Aherne, Constance Bennett; 
‘Belle Le Grande,” starring John 
Carrol, Vera Ralston. 
‘Harbour of Missing Men,’ 
Richard Denning, 
‘Hit Parade,’ 


Is a 
starring 


Clarke. 


| ** Moonrise,” 
| Gail Russell, 


Star- 
Barbara 
* starring John 
Marie McDonald; ‘* House 
by the River,” starring Louis Hay- 
| ward, Lee Bowman; “ Last Bandit,” 
| Starring William Elliott, Forrest 
| Tucker. 
} “Inside Story,” starring Marsha 
| Hunt, Charles Winninger;: ‘ Show- 
down,” starring William Elliott, 
Walter Brennan; ‘ Gallant Legion,” 
starring William Elliott. 


| ring 
Fuller; ‘ 
Carrol, 


Appointed As 


Directors 


CONNERY CHAPPELL, recently 
appointed assistant executive pro- 
| ducer for The Rank Organisation at 
| Pinewood Studios has now en 
appointed to the board of directors 
of J. Arthur Rank Productions Lid. 

cy me a 

JOSEPH WARTON has _sbeen 
appointed an additional director of 
| the Granada Group Ltd., with the 
title of assistant managing director 
|of the group. He retains his posi- 
ition as company secretary. 


From U.S to You 
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MAJORS HOLDING BACK ON 
SALE OF ‘OLDIES’ TO TV 


FEARS which developed about 


S 
1 


x months ago that, because of the 


continued box-office decline, some of the Hollywood major producers might 
soon consider marketing post-1948 backlogs for ready television cash, 
v di ipp in 
On ison for this is that the 
' . i t list t . P the _ > 

pos h vy of ’ ltern ve to net- ial at least, not for the next 12 
work vision, in the form of wired | O08". , 
TV 1 no longer be viewed as Ihe number of pictures affected by 
remote, though its commercial poten this freeze is not disclosed. 
tialities re obs 
tiaiit are obscure. Bs 7 e 

Ihe amount of capital poured into , 
this form of distribution is small | ED SULLIVAN, whose Sunday 
compared with the huge investments | CY€"/Mg varicty programme on CBS | 
of the three pioneers of Pay-TV—|COmmands a_ fabulous _ television | 
Phonevision, Skiatron and Telemeter | 2Udience, told me the other day that 

whose systems are not based on | he considers the perfecting of the 
the use of a coaxial cable. And yet | 4™Pex system of picture tape the 
in the past few months the so-called | 8"¢atest advance made by the TV 
“ Cabl Theatre has been com- industry since it began. 
manding the lion’s share of attention | It means, he said, that television 
from the film companies programmes can be recorded and 


First-Run Product 


In Bartlesville, Oklahoma, where 


the wired system of televising films 
is on test, mainly first-run features 
are being supplied to customers. By 


offering first-run product and re-runs 
of recent vintage, a more accurate 
assessment can be made of the pub- 
lic’s willingness to pay for films in the 


home, than if “ oldies *"—which can 
be seen on “ free’ television—were 
used 

There is no sign yet of early estab- 


lishment of a national network of 
cable theatres on the Bartlesville pat 
tern, but if one were to develop some 
of the organisations which have paid 
large sums for pre-1948 backlogs 
could find their prospective revenues 
foreshortened Alternatively these 
concerns might try selling the cream 
of their old pictures to the cabk 
theatre systems 


That such a debate has been going 
on among backlog pedlars is indi- 
cated by a decision from Associated 
Artists Productions, which acquired 
the Warner library and certain Para- 
mount cartoons 

In a number of important cities 
AAP will not offer some of the un- 
sold Warner features which it has on 


Stuart Levy, chairman of Anglo Amalgamated, started his tour of Anglo’s 
product to exhibitors, with a visit to Cardiff. Picture on the left, 
Goldblatt, Denis Owen, Stuart Levy and James Dooner. On the ri 
are: Alderman Alfred Levy (chairman of Futurist, Birmingham), 


| played back instantaneously, without 


intermediate processing, to provide 
|} an image at least as good as the 
| original. 

Now, I see, the National Broad- 


casting System is to abandon all kine- 
scoping and lenticular film processing 


operations early next year in favour 
of tape, both for black and white 
and for colour. 


On the basis of present installation 
costs it is thought that the new 
system would be uneconomic for use 
by the film industry, except for studio 
playback purposes. 


LION INTERNATIONAL is now 
gearing itself for a stronger attack. 
This U.S affiliate of British Lion has 
engaged an independent public rela- 
tions concern in New York to handle 
special pre-release exploitation cam- 
paigns for forthcoming British pro 
duct 


A REMARKABLE 
been scored in the U.S 
James and Michael Carreras. 
mer Films’ “ The Curse of Franken- 
stein,’ which was sold to Warner's 
with “X The Unknown,” looks like 
being the dark horse of the year. 
Jimmy Carreras, who admits it cost 


has 
by 


success 
market 


| Managing director 


Ham- | 


| refusal to suspend the ban 


only about $270,000, is predicting 
that it will gross some $2,000,000 o1 
more in the U.S, and _ box-office 
figures to date suggest that his esti 
mate is not unreasonable. 

As a result, Jimmy has agreed to 
make three new horror pictures for 
Columbia and one each for Universal 
and Paramount. 


e & a 
STRENUOUS efforts — by the 
Motion Picture Association to dis- 


suade RKO from selling its Spanish | 


interests have been successful. Thus, 


the export branch of the association | 


sull solid front in its 
on U.S 
sales to Spain until the dispute over 
unfair discrimination has been settled 
The agreement was reached only after 
Eric Johnston, President of the 
MPAA, had held a conference with 
Tom O'Neill, head of RKO. 


maintains a 


New Post For 
David Raphel 


DAVID RAPHEL, 20th Century- 
Fox manager in Holland, has been 
made assistant to John Lefebre, 
for Continental 
Europe, it is announced by Murray 
Silverstone, president of 20th Cen- 
tury-Fox International Corporation. 

Raphel joins Lefebre at the Paris 
office, which operates under the 
direction of Albert Cornfield, super- 
visor for Europe. Oscar Lax, who 
has held numerous important inter- 
national posts in the past 12 years, 
continues as chief aide to Lefebre. 


‘Scope in Hungary 


HUNGARY'S first CinemaScope 


| theatre, The Meteor, has been 
| opened _in Debrecen, eastern Hun- 
gary. The Dozsa cinema at Sztalin- 


| industry, is 


varos, centre of Hungary's 


heavy 
to be adapted 


- for 
CinemaScope. 
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by LEONARD COULTER All Eyes On 


Brussels 
Exhibition 


by HENRY KAHN the Kine’s 
Paris Correspondent 


FRENCH EXHIBITORS in par- 
ticular, and the whole French film 
industry, have eyes turned = on 


Brussels. Belgian exhibitors fear the 
great International Exhibition in 1958 
will kill film business. 

Why the 1958 Exhibition 
ticular? The answer comes. both 
from the USA and the USSR, for 
| both giants intend installing cinemas 
outside the exhibition, holding 2,000 
people. There is little doubt Belgians 


in par- 


and visitors will flock to both if 
jonly for the fun of comparing 
propaganda, 

| But for the film industry it will 


| not be so funny, for apart from these 


| cinemas there will be the exhibition 
itself. Who, indeed, will have time 
| to go to the pictures ? 

Distributors are already taking 
isteps. Fewer French films, for 
} example, are being booked for 1958 

On the other hand the large 


cinemas are prepared to fight back 
Those specialising in U.S and British 
| productions are to ask for the very 
| latest products. 

| But it should also be remembered 
that a World Film Festival will also 
|be held during the exhibition and 
for this reason the film industry 
should receive a fair share of pub- 
llicity on its behalf, provided the 
Belgian Government is willing to play 
ball. 


Foreign producers are not too 
keen on supporting the Festival 
because they are opposed to the 


Belgian Government's policy and its 
protectionist measures against foreign 
films which have hit France in par- 
ticular. The French are ready to take 
action. 

| It is quite possible, therefore, that 
| International Federation might decide 
to boycott the festival. If it does, 
| there will be no festival. 

In any case the position will not 
| be clarified before the International 
| Federation meets in Hamburg at the 
lend of this month. A decision wili 
| probably be taken then. 


provincial branches io introduce the company’s new line-up of British and American 

taken at a cocktail party, shows from left to right: W.K. Davies, Dave Bell, Marcus 
ght Stuart Levy is seen chatting to exhibitors and friends in Birmingham. Also in the picture 
Roy Thornburn (Tamworth), Sydney Caverson, A. Furse (director of the Scala, Birmingham) 


ee 
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Ealing—TV Deal 


‘Producers Would 
Take Advantage’ 


THE EALING scheme for the controlled sale of old films to ITV excited 
quite a vigorous debate at the November meeting of the Northern Branch, 
CEA, when George Kitching presided over a modest attendance of 15 


members. 

“We have just got to fight this 
proposal with everything we have,” 
said Tom Massicks. “I should not 
hesitate to invoke the Llandudno 
resolution. That would raise certain 
legal questions; but we should face 
the fact that exhibitors are fighting 
for their business lives.” } 

Harry Griffiths agreed. If Ealin 
got away with it, a precedent woul 
be established. All the other pro- 
ducers, the Americans included, 
would take advantage. 


William Carr was of the same mind. 
People with a foot in both camps, he 
said, might be al right; but the inde 


pendent exhibitors would be driven to the 
wall 


Chis Joint Committee report on the 
subject," he said, ‘“‘is mere milk-and- 
water. There is no real promise of deter- 


mined resistance 

Fred Jordan was all for fighting; but 
he pointed out that the fight could hardly 
be waged with a genuine hope of success 
unless the CEA fought unitedly 


Sceptical 


Was there really a prospect of the CEA 
membership standing solidly against the 
sale of films to television? He was very 
sceptical when the major circuits had gone 
in‘o television 

** If this branch resolves in 
invoking the Llandudno 
there a fair chance that 
Cc ouncil will support us?” 
man Kitching 

** I feel that there is 
that they would,” 
“*Let us not 
independents 
made to vield 


favour of 
resolution, is 
the General 
inquired chair- 


a good chance 
replied Tom Massicks 
underrate the strength of 
Good films cannot 
returns solely on circuit 
bookings. The revenue from subsequent 
runs in the smaller, independent cinemas 
is vital to the producers. The producers 
cannot afford to ignore us.”’ 

Mr. Jordan was noi entirely convinced 
He feared that, between ciseult and TV, 
they might be able to show profits 


** But.”” he said, “if they reach the 


be excessive, the general feeling was 
that the power to make jt was im the 
reguiatuons and that the best way of 


avoiding the 
was to adopt an accounting system which 
gave no excuse for demanding them. 

Secretary Mordue reporjed notification 
by the clerk to the Carlisle Licensing 
Bench that the Sunday charity levy would 
be reduced from IS per cent. to 12} per 
cent of rateable value—the lowest per- 
centage which would maintain the income 
= enjoyed.” 


| they 


production of private ledgers | the implementation of the Llandudno | 


* The income will be a trifle higher,” 
said the secretary, *‘ and I have written | 
to Colonel Lewis suggesting that, since 
their Lonsdale cinema in Carlisle will now 
have to pay £278 ISs. a year, he may 
think it worth while to protest."’ 

Members were perturbed by news that 
West Hartlepool licensing justices were 
imposing unreasonable conditions in rela 
| tion to cinema electrical installations. The | 
most serious was one requiring that the 
installations measure up to the standards 
of the Institution of Electrical Engineers 
** In all probability,”’ said William Carr 
supported by Fred Jordan, ** the instal- 
lations were up to. the Institution's 
standards of their time some years ago, 
but how can the exhibitors ascertain now, 
without serious trouble and expense, that 

the latest standards are satisfied? 

“It is the old bogy,’’ said Colin 


Buglass. ‘* The 
new set of regulat 
put their own 


Government 
ms and local 
interpretations 


produce a 
authorities 
on them 


Their right to do so should be challenged 


| question, 


at every opportunity 

The mecting decided to refer the matter 
to Dr. Knopp and his technical com- | 
} mutiece 

Answering a question from the floor, 


now be | 


stage of selling to television films which | 


have been made with the assistance of thic 


levy, an effective weapon will be placed 
in our hands. I feel that, if the Govern 

ment made clear now—and they have | 
every reason to do so—that producers 


who sold to TV films subsidised through 
the levy would be required to refund the 
money received trom the film production 
fund, the deterrent might well b& 
effective.” 
Although no 
made, delegates 


formal resolution 
were left in no 
that they were expected to resist 
utmost anv move in 
towards approval of the Ealing proposals. 

The meeting placed on record apprecia- 
tion of the advice and assistance rendered 
by Harry Lambert, Essoldo 
the matter of new electricity tariffs 

An assertion by the local secretary ot 
NATKE that no live theatre in the 
Northern area was scheduled to open on 


was 
doubt 
to the 


Christmas Day and, therefore, that no 
cinema might, within the terms of the 
national agreement, be opened was 
rejecied 

Theatres would certainly be open m 


|of England branch, 


Billy Carr said that the decision to charge 
a registration fee of £2 2s. to 
desirous of attending the annual confer- 
ence was simply to keep away a great 
nunrber of outsiders who had no business 
at the Conference and who usurped 
Privileges of bona-fide delegates. 


CONCERN 


MEMBERS of Bristol and Wes, 
CEA, are still 


concerned about the price of carbons 


and are dissatisfied with the com- 
mittee’s report on the costs of distri- 
bution. 

Present methods of distributing 


the General Councu | 


nmeineer, im 
| 


Newcastie. Stockton and possibly in other | 


towns And, under the agreement, 
exhibitor who so desired could open. 


Correspondence produced a complaint 
that Customs and Excise officers had, in 
connection with entertainments tax, been 
demanding not only bank slips and weekly 
feturns, but access to private ledgers. 

While branch officers felt this demand 


any 


the carbons were first questioned by 
the branch chairman, Ald. F. G. W. 
hamberlain, who suggested that 


BRISTOL 


exhibitors should be able to buy car- 
bons direct from the eo ape il 
At the November meeting, E. C. 


Rogers told members that the com- 
m'ttee, which had gone thoroughly 
into the matter, had decided that 
direct buying by exhibitors would 
simply be a case of “ robbing Peter 
to pay Paul.” 

Ald. Chamberlain asked: “ Who 


|} are Peter and Paul in this case ?’ 
Rogers replied that the com- | 


Mr. 


| mittee had accepted the point of view 


that the cost of distribution would 


| he had asked the general secretary 


MANCHESTER 


Support For South Wales 


“Resentful Exhibitors Want 
Action To Be Taken’ 


SUPPORT for the South Wales resolution to boycott Ealing films if the 


proposed television deal takes place was agreed at the 
and Salford branch CEA. 

com- - 
‘I have discussed the ‘| | Robinson pointed out the 


of Manchester 
Ss. Wild, 
mented : 
ject with a number of exhibitors and 
are 100 per cent. in favour of 


who presided, 


resolution. 

“You would be 
feeling of 
exhibitors,” 

They 


surprised at 
resentment amongst 
said the chairman. 
are dying to have a show- 
down. They want action to be taken 
and if necessary I 
call a meeting of independents. 


Not Necessary 


The chairman pointed 
sufficient British films 
made for exhibitors to 
quota requirements, 
Ealing productions. 

A. E. Wright described the pro- 
posed sale of films for television as 


that 
were being 
fulfil their 
irrespective of 


out 


‘the thin end of the wedge.” If it | 


was allowed to go through without 
protest, it would spread 
Concerning the proposed fusion of the 


Manchester and Salford branch and the 
South and East Lancashire branch, the 
secretary (T. E. Robinson) reported that 


(Mr 
Pinkney) whether the requirement of a 
three-quarters majority should be counted 
from the returned ballot cards or from 
the total membership of the branch 

Mr. Pinkney stated that he would 
rather defer giving a direct answer to the 
though his first impression was 
that three-quarters of the branch member- 
ship would have to vote in favour 


the | 


am prepared to | 


| Mr 


November meeting 


possibility of 
members not taking the trouble 
the cards in a postal ballot 
Pinkney if he considered 
to apply the same machiner 
operated for the dissolution of 
Manchester branch 
At the previous 
mittee the question was raised 
the quota of the cost of the 
course for pr 
apply to the 
that a class 
Openshaw 


meeting of the 


com 
whether 
correspond 


ojectionisis would 
branch in view of the fact 
was in contemplation at the 
Technical ¢ ollege 

his put to Mr. Pinkney 
reply stated: ** It is appreciated that in 
those branches where classes have already 
been set up, this provides the best method 
of instruction Nevertheless, something 


was whose 


has to be done for those areas which are 
widely scattered and are unable to get 
ny classes going It was thought that 


| the fairest way of finding the finance was 

an allocation of the capital sum on a 
strength basis over all the branches.”’ 

In discussion, it was stated that the 


he position still remained that at 
least SO members from both branches 
would have to apply for the formation 


people | 


the | 


| ber of 


| arran 


of the new branch and I think one section 
of the postal ballot form would have to 
be phrased so that it amounied to an 
application for the new branch.’’ 


In a further letter to headquarters, Mr 


separate course for projectionists at the 
Openshaw Technical College failed to 
owing to insufficient enirants 

It was decided to pay the branch 
tribution to the correspondence 

** What is the feeling of the 
cerning the televising of film excerpts? 
asked the chairman The secretary had 
read the terms of a Birmingham branch 
resolution calling for excerpts to be dis 
continued in their present form and the 
committee report for General Council sug 
gesting more careful selection and bette 
presentation 

The secretary said 
of these film 


con 
course 
meeting con 


‘1 do not see 
excerpts, but it 


many 
seems to 


me to be silly to reproduce Technicolor 
films in black and white on a small tele 
vision screen.”’ 

“It is obviously a disadvantage to 
CinemaScope and Technicolor to be tele 
vised square in black and whiie said 
J. E. Moorhouse. He was in favour ot 
|} the committee’s report rather than the 

| Birmingham resolution 


ABOUT CARBON PRICES 


have to be added by the manufac- 
turers if sales were made directly 
by them and so the exhibitors would 
be no better off. 
oe. Thompson 
was “completely i 
disiributors made a 
Mr. Rogers 
the view of the 
the distributor's 
added to the 
man 
emerue, 


protested 
logical *’ 
profit 


that this 


because the 


then further explained that 
committee had been that 
profit wou'd have to be 
cost of the carbons by the 
cturers He added It did 
too, that there are quice a num 
under-the-iable arrangements.”’ 

It would 
commmnitiee 


have been 
had said 
rements 


interesiing if the 
just what these 
were, said Mr. Thompson 


Ald. Chamberlain then commented that 
it did not seem possible to get very much 
further with his sugzestion There is 
only one thing about it,’ he went on, 
‘and that is that the profit that the 
agents make helps them to carry on their 
other businesses If veu took away the 
profit of carbon distribution from the 
independent equipment companies some 


of them would probably have to shut 
down.”" 

Whi'e he agreed with this point of view | 
Mr. Thompson said he did not think it 
was a valid reason for rejecting the idea 
of carbon distribution being hand'ed by 
the manufacturers He then proposed 


that the branch teil he 
considered the commi: 
Satjsiactory 


Members 


adquarters 
ec s 


that it 
report un 


received a c 


nfidential repor 
about negotiations between the trade asso- 
ciauions and Ealing over the proposed 
supply of films for television 

The chairman commented: “TI think 
we ought to fight it io the end.”’ 

Mr. Rogers asked: “J take it t the 
branch is in favour of the main‘enance 
of the Llandudno resolution? This was 
then agreec 

Earlier members auain considered a 
letter from the Bristol Association of 
University Women asking for permissior 
to show 16-mm. films to chi'dren 

The branch had asked for more in 
formation and it was to!d that shows wers 


lay 


planned on four Satur mornings. Mos 
films wer those produced by 
Children’s Film Foundation and_ they 
would be shown at Bristol University to 
100 


about children, mostly from high 
schoo!s in the City, 

No charge would be made for ad 
mission, but subscriptions to the asso 
ciation wou'd be invited 


C. R. Thompson commented: *' A dog 
n the manger attitude over this would 
fo more harm than good.”’ It was agreed 
to give permission for tour performances 
omy 


TV Quota Agreement 


‘American Films Are 
No Great Menace’ 


TELEVISION authorities 
more than 15 per cent 
“no great menace, 
Major J 

“ If they use 
are classified 


are 


American films, 
foreign 


as 


bound by a 
of forcign material, 
members of the Sussex CEA were told by GC delegate 
D. Richards at their monthly meeting in Brighton. 

which { 
material, | 


they cannot use other American-type 
programmes. That is the reason we | 
do not consider the flood of Ameri- | 


can films now becoming available to 
be a serious danger,’ he sai 

But he saw danger from 
producers if the Ealing Films deal 
with tclevision goes through. The 
BFPA would do their best to pre- 
vent the situation getting out of 
control, but their task would become 


British 


increasingly difficult if Ealing pictures | 


go on TV. 
want to do the same, 

Members asked if the CEA would 
agree to a boycott of Ealing products. 
“Most exhibitors will not feel 
well disposed towards Ealing if the 
deal goes through, whether or not 
there 1s an official boycott,”’ replied 
Major Richards. 

The chairman, A. Robert Gordon, 
isked if the CEA had considered 
a clause in contracts prohibiting the 
showing of films on television, “* The 
idea was considered a few years ago,” 
said Major Richards. “It was found 
impracticable. Many films are 
financed by banks and other institu- 
tions which would not agree to such 
prohibition,” 


Our Own Finances 
Added Mr. Gordon: “We are 


using our own finances to have these 
films produced and we should have 
safeguards. If all branches fought for 
it we should get somewhere.’ 

Commenting on the report of the 
future of the’ industry, Major 
Richards observed : * Exhibitors 
should have done much more than 
we have to keep the public coming 
to our theatres. If half the energy 
and time thet went into devising 
beautiful tax schemes had gone into 
promoting our wares with the public, 
we might be in a much healthier 
position than we are.” 

*1l am afraid exhibitors are losing 
heart.” said the chairman. “ The 
entertainments tax is the crux of the 
matter,” 

Secretary Harry Jacobs reported on 
from holding shows in 


16-mm. film 


Other companies would | 


quota agreement not to use 
so American films on TV are 


‘Kent Talks on 
Time Lag 


ONLY FIVE 
the Kent 
Friday. 


members 
branch, CEA, meeting last 
No one represented the 
circuiis. The meeting lasted just 
over an hour and the bulk of the 
discussion concerned the question of 
time lag between the premiere of a 


attended 


| film and its release date. 


very | 


Members felt that many films lost 
the value of their publicity due to 
the length of time which is allowed 
to elapse between the initial publicity, 


| national press reviews, etc. 


Chairman Arthur Spencer - May 
cited one big British film which has 
done badly on release and suggested 
that had it been released in May it 
would have done a great deal better. 

The question of the Film Industry 
Board was raised and a member 
asked: “Is it just another excuse 
for jobs for the boys? ” 

Norman Craig suggested that if 
there really was a need for the FIB 
then the presidency should be only 
an honorary appointment. 

The chairman replied that it was 
“a bigger job than that.” 
He added that what 
really lacked was a 


the trade 
personality 


|conduct the industry’s entertainments 


The vicar planned to show such films | 
| 


tax campaign. “A _ personality that 
people respect and will listen to, 
that’s what we want,” he said 

The meeting ended without any 


resolutions being passed or decisions 
made 


to | 
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cm 
Six Important Exhibitors 


\ 


1957 


Ealing Deal Again 


Could Show The Way’ 


MEMBERS of South and East Lancashire branch, CEA, 


| South Wales resolution to boycott E 


last Friday. 

S. Wild thought that the subject 
was too big to be left to a few 
| people in London to decide. He was 
| prepared to call a meeting of all the 
important independent exhibitors in 
the area to agree on a course of 
action. 


If half a dozen of the im- | 


portant Manchester and South and | 


East Lancashire exhibitors refused to 
book their films it would be a big 
loss of revenue to Ealing. 

It had to be borne in mind that 
exhibitors paid levy which helped to 
keep Ealing in business. If there were 
no repercussions other producers 
would sell films to television, 
Mr. Wild. 

J. Mather, whilst agreeing with Mr 
Wild, pointed out that if Ealing had been 
offered £250,000 for the films they would 


| put up a fight for it 


If the sale took place and there was an 
effective boycott, the films would still 
be shown on television and the Ealing 
directors could say the company would 
not produce any more films, but there 
would be nothing to prevent them setting 
up a new production organisation 

Intimation was received from Mr 
Pinkney that the resolution for the fusion 
of the Manchester and Salford and the 
South and East Lancashire branches would 
be on the agenda for the GC meeting and, 
if approved, the ballot papers would be 
sent out 

In discussion on the rule concerning 
the dissolution of branches—which would 
have to be put into effect to facilitate the 
fusion into the proposed Manchester and 
District branch—members stated that the 
wording was ambiguous and it was not 
clear whether the majority required should 
be 75 per cent. of the votes returned or 
75 per cent. of the branch membership 

The committee was of the opinion that 
the rule meant 75 per cent. of the votes 
returned, but Mr, Mather promised to 
obtain clarification of the point. 

When the correspondence course for 
projectionisis was discussed at the previous 
meeting of the committee, it was decided 
to defer consideration of the request for 


AIC URGES LEVY STRIKE 


A RESOLUTION calling on ex- | 


lay to withhold payment of the 
action taken to prevent a Hove vicar | 


levy if it involved them in financial 


| hardship was unanimously passed by 
his church hall on Saturday evenings, | 


the AIC council of management 

meeting in London last Thursday. 
This move followed the visit by 

AIC delegates to the Board of Trade, 


| where the cases of some exhibitors 


is * Passport to Pimlico,” “ 39] 
Sicps,’ * “The Malta Story” and 
The Winslow Boy.” 
“I got in touch with the renters 


and they cancelled the programmes, 


| involved in such hardship were pre- 


| debt. 


said the chairman. “ The vicar called 
to sce me and apologised for any 
damage that might have been done 
to the Odeon and Granada, Hove, 
and the Rothbury, Portslade.” 

John Walker asked what action, 
if any, the CEA was taking regard- | 
ing the Parliamentary bill which 


might give town planning authorities 
the power to approve or veto posters. 

“ The CEA watches these bills like 
a hawk,” answered Major Richards. 
*At the moment it consists mainly 
of kite-flying from the Mbnistry of 
Town and Country Planning, and 
it might never come to anything.” 


sented to G. 
Division. 
H. Orr, 


F. Knight, of the Films 


presiding, said the only 


take the same action and ask for 


| time to pay in the courts. 


| SO 


| the 


penalty involved by withholding pay- | 


ment would be proceedings in the 
County Court for recovery of a civil 
There was no 


question of | 


imprisonment or losing the Board of | 


Trade licence. 


payment of the levy at one of his | 


cinemas. The 
only small, 
that was at stake. 
He visualised a 
some three or four hundred exhibi- 


amount involved was 
but it was the principle 


| tors throughout the country would | 


If they offered to pay off the levy 
at Is. a week the result would be 
ludicrous that the government 
would be bound to take some action. 

Exhibitors who followed the 
advice of the resolution were recom- 
mended to inform AIC head office 
or their branch chairman. 

The following statement was issued 
by the Board of Trade: “ Officers of 
AIC called on the Board and 
discussed the difficulties of the 
exhibitors who were not in a position 
to pay the levy. 

The association 


; } : various 
illustrations which 


alleged 


gave 
they 


| would be caused if the. levy was 
Dennis Walls said he had withheld | 


enforced. The Board said that the 
points raised by the association 


| would be considered, but they could 


situation where | 


not promise steps could be taken to 
arrange for any immediate alteration 
in the existing legislation which had 
only Just been passed by Parlia- 
ment 


said | 


| students have been placed in other suit- 


supporied the 


aling films at their monthly mecting 


the branch allocation towards the 
in view of the moves for fusion with the 
Manchester and Salford branch 

This was explained to headquarters, and 
Mr. Pinkney replied that finance was 
needed in order to proceed at the earliest 
possible moment. 

Mr. Pinkney 
Organisation of 


cost 


out ‘The re- 
administration for 


pointed 
the 


| your area would not appear to be a matter 


which would preclude the South and Fast 
Lancashire branches from contributing as 
the same area will still have to be 
covered.’’ 

Because of insufficient enrolment of 
students for a special projectionists’ course 
at the Openshaw Technical College, 


able courses at the college. 

E Hinge, chairman of the National 
Joint Apprenticeship Council, wrote stating 
that at a recent meeting of the council a 
report was noted on the difficulties being 
encountered in the setting up of an 
apprenticeship scheme jn the branch area 

The letter went on: “‘I am trying to 
do what I can to get the scheme working 
in those branches in a similar position to 
yours. . 1 would be only too willing 
to attend a branch meeting to discuss the 
problem, if you think this would help.” 

The chairman said he appreciated the 
offer but he did not think Mr. Hinge could 
do any more than had been done locally 


Explain Position 


Mather should 
the position to Mr 


It was agreed that Mr. 
rsonally explain 
inge 

Two months ago Mr. Pinkney wrote to 
the borough treasurer, Burnicy, asking 
that the statutory levy be allowed as a 
deduction before the calculation of the 
Sunday opening charity levy. The borough 
treasurer's reply, a copy of which had 
now been received from Mr. Pinkney 
stated: 

“If you wish me to regard your letter 
as a formal application to the Watch 
Commitiee, then I will certainly arrange 
for the matter to be broughi before them 
but, in fairness, 1 ought io say that, if 
called upon to advise the committee, | 
could not recommend that your applica- 
tion should be approved. 

“What I want to emphasise is_ that, 
whilst all licences granted by the Watch 
Commiitee contain the same clause that 
5 per cent. of the gross takings (excluding 
entertainments tax) in respect of Sunday 
performances shall be paid to the council 
for distribution to charitable organisations, 
this particular clause is no more than a 
basis which the council has adopted for 
assessing the contribuiion which must be 
made for charitable purposes from the 
proceeds of Sunday opening. 

** Put another way, the position is that 
if the film production levy were allowed 
as a deduction in computing the charit- 
able contribuiion, then it would be quite 
competent for me to recommend the 
Watch Committee to increase the existing 
percentage figure in order to secure no 
less a sum was contributed by exhibitors 
within the county borough 

** Alihough I was aware that the former 
levy had now assumed the character of 
a statutory obligation so far as exhibitors 
were concerned, it cannot be said to have 
in any way changed its character, and 
still represents an appropriation for the 
benefit of the film indusiry, and is in no 
way comparable to the entertainments 
duty, which is recognised as nationa 
revenue from the moment it is paid at 
the box office, and thus can never be 
classified as part of the takings of the 
industry.” 

The committee agreed with Mr. Pinkne 
that there would be little to be gained 
by pressing the application at this stage 


a 


_—— 
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The ABBEY THEATRE 
PLAYERS obublin in 


From the Play by GEORGE SHIELS 
Produced by ROBERT S. BAKER and MONTY BERMAN — Directed by HENRY CASS 
Music composed by STANLEY BLACK - 


**A song of Ireland” 
by Edward Horan and Norman Newell 
sung by Dick James. 
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‘American Films Are ‘Six Important Exhibitors 
No Great Menace’ — Could Show The Way’ 
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ked uf he ¢ md consiacre ' » bi vitteh | e* not produce any more films, but there 1 those branches in a similar position 
N ! in contracts prohibiting the — = 4 ~_ sh n a ae “ uld be nothing to prevent them setung yurs I would be only too wi 
owing of films on television, “* The th . h ‘d be Z pee —) yoy ip a new production organisauion to attend a branch meeting to discuss t 
dea w considered a few years ago,” | ' me Mw It Deen released in May it Intimation was received from Mr problem, if you think this would help 
d Maior Richards. “ It was found would have done a great deal better. | Pinkney that the resolution for the fusion The chairman said he appreciated 
npra bh “Ma fim re The question of the Film Industry | of the Manchester and Salf rd and the | offer but he did not think Mr. Hinge could 
an at } - — eee “e Board was raised and a member | South and East Lancashire branches would | go any more than had been done local! 
inanced by banks and other tnstitu- isked: “Is it just another excuse | b¢ 0m the agenda for the GC meeting an 1, 
t t anot . 
ons which would not agree to such for jobs for the boys? ” f approved, the ballot papers would be | Explain Position 
‘ | ae . 
pronipilron saciaiatadilia : sent ou | 
sre Craig suggested that if In discussion on the rule concerning} , was avreed that Mr. Mather sh ; 
v2 | > . ne t . the ad ut n f heranche h ” _ . a > - “eas 
Our Own | inances me re really was a need for the I IB 1% dissolution ¢ branches—which would | personally explain the position to M 
then the presidency should be only | have to be put into effect to facilitate the | Pyinve 
Added Mr. Gordon: “We are | an honorary appointment fusion into the proposed Manchester and | Two months ago Mr. Pinkney wrote | 


District branch—members stated that the 


using our own finances to have these he chairman replied that it was Sel ree “< tie'| the borough treasurer, Burnicy, ask 
films produced and we should have | “a bigger job than that.” a go, Ballpen nail oe agent “4 val re oe gy i ae re or Ps 
feguards,. If all branches fought for He added that what the trade! ,.°7s per f the votes returned or | en, eee eee oe ett Oe ee 
we should get somewhere.” really lacked was a personality to! 7§ per cent the branch membership en Bo ase Ng aie —— of oo ‘hed 
Commenting on the report of the | conduct the industry's entertainments The committee was of the opinion that | peace . ie not tind Mr ‘Pintins 
future of th industry, Major | tax campaign. “A personality that! the rule meant 75 per cent. of the votes | ciated 
Richard observed “Exhibitors | people respect and will listen to, | returned, but Mr Mather promised tO} + Jf you wish me to regard vour letter 
yuuld have done much more than | that’s what we want.” he said Wh pie - _—s ant . is a formal application to the Watcl 
we hav o keep the public coming The meeting ended without. any | pyro; ® ne panes te teeta ot th — vine t a pee = ; = ee os 
ou watre If half the energy resolutions being p issed or decisions meet ng of the committee, it was decided | ag epee: _ sie a ~ nic 7 ie 
nd im Ket went into dev ving made to defer consideration of the request for | sO pcre PR gy agg tien BE nc , 
UTE x schemes had gone into buld not recommend that your applica 
’ i Our wares with the public : | tion shou'd be approved 
‘ n b n much healthier \ “What I want to emphasise is_ tha 
. yn than w | whilst all licences granted by the Watct 
| . { 1 exhibito re losing {| Commi.tee contain the same clause tha 
d ! nan Th A | Cc URGES LEVY STRIKE > per -_ = = ere yer —— 
] ierta ents an) n sper ot nV 
n nm Ss tax ps the crux of the performances shall b Bars i Stes -eeianiied 
A RESOLUTION calling on ex-| take the same action and ask for | for distribution to charitable organisation 
‘ y Harry Jacobs reported on | hibitors to withhold payment of the | time to pay in the courts this particular clause is no more than 4 
on taken to prevent a Hove vicar | levy if it involved them in financial If they offered to pay off the levy | 5#S!8 which the council has adopted tf 
from holding 16-mm. film shows in | hardship was unanimously passed by | at Is. a week the result would be | ao Baga eee ne ae h 
t t mall on Saturday evening the AIC council of management so ludicrous that the government ne : Fong f as a ast igh crs 
The v planned to show such films | meeting in London last Thursday. would be bound to take some action. : * Put. an whet wes the pan tion is tha 
P ) to Pimlico * 39 This move followed the visit by Exhibitors who _ followed the | if the film production levy were allowed 
Sic] “The Malta Story and | AIC delegates to the Board of Trade, | advice of the resolution were recom- | as a deduction in computing the char 
I W ww Boy where the cases of some exhibitors | mended to inform AIC head office | @>¢ contribution, then it would be qui 
I got in touch with the renters | involved in such hardship were pre- | or their branch chairman. | competent for me to recommend 
nd they cancelled the programmes.” | sented to G. I night, of the Films The following statement was issued pes ee ref age ye yg 
d the ch nan q he vi called | Division. by the Board of Trade: “ Officers of onngengen od nigh al a “exhib os 
) y nd pologised for any H. Orr, presiding, said the only the AIC called on the Board and | within the county b r uzh 
damag tive been done | penalty involved by withholding pay- discussed the difficulties of the ‘** Al:chough I was aware 
Odeon d Granada, Hove, | ment would be proceedings in the | exhibitors who were not in a position | levy had now assumed the character 
County Cor for recovery of a civil a statutory obligation so far as exhibit 


debt. There was no quesiion of 
imprisonment or losing the Board of 
Trade lic nee 

Dennis Walls said he had withheld 
payment of the levy at one of his 
cinemas. The amount involved was 
ynly small, but it was the principle 
that was at stake 

He visualised a situation where 
some three or four hundred exhibi- 


tors throughout the country would 


to pay the levy. 

“The association gave various 
illustrations which they — alleged 
would be caused if the levy was 
enforced. The Board said that the 
points raised by the association 
would be considered, but they could 
not promise steps could be taken to 
irrange for any immediate alteration 
in the existing legislation which had 
only just been passed by Parlia- 
ment 


were concerned, it cannot be said to hay 
in any way changed its character, and 
still represents an appropriation for th 
benefit of the film industry, and is it 
way comparable to the entertainmen 
duty, which is recognised as nationa 
revenue from the momen; it is paid 4 
the box office, and thus can never Db 
classified as part of the takings of th 
industry.’ 

The committee agreed with Mr. Pinkne 
that there would be little to be gaine 
by pressing the application at this stage 


The ABBEY THEATRE 
PLAYERS obublin in 


=~ 


From the Play by GEORGE SHIELS 
Produced by ROBERT S. BAKER and MONTY BERMAN Directed by HENRY CASS 
Music composed by STANLEY BLACK 


““A song of Ireland” 
by Edward Horan and Norman Newell 
sung by Dick James. 
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OUR FILMS 


by Teh Bills 


History Repeats Itself, 
But ‘Les Girls" Stays 


THE BIG event in the West End 
last week was the Royal Performance 
and the launching of “Les Girls 
(MGM—CinemaScope). The critical 
notices in the national press did not 
cause the withdrawal of the film from 
the Empire. It’s still there and, what's 
more, doing fine. Don't be put off 
this grand musical. 

s a 

“BIRTHDAY PRESENT " 
(British Lion—British) got a good 
press, but it only lasted nine days 
at the Rialto. Frankly, the film 
deserved a better fate, but im just 
goes to show that the critics can no 
more make a film than could King 
Canute hold back the tide. A Twen- 
tieth Century-Fox Regalscope thriller 
“double — bill.” Back fromthe 
Dead" and “ Unknown Terror,” is 
now in possession of the Coventry 
Street house. 

& 

HERE’S THE 
picture. “ The 
Passion” (United 
Vision) did not exactly 
write-ups, but it continues 
to large audiences at the 
Pavilion. Its triumph has 
critics yet another jolt. 


I KNOW what many of the scribes 
are going to say, and that is: Look 
at the success of “ The Bridge on 
the River Kwai” (Columbia 
CinemaScope—British), which they 
all praised, Of course it’s clicking, 
but the reason is simple: It’s a really 
great film and has universal appeal. 
There are hardly any vacant seats 
at the Plaza, where it’s playing twice 
daily. 


R 

reverse 

Pride 
Artists 


= 
side of 
and 


the 
the 

Vista- 
get rave 
to play 
London 
given the 


2 a v 
PARAMOUNT’S “ The Joker is 
Wild” (VistaVision) has caught on 
at the Odeon, Leicester Square. To 
my mind, no applause can be too 
loud for Frank Sinatra’s performance 
in this real life melodrama with 
songs. I shall be very surprised if it 
doesn’t rake in the shekels when it’s 

released, 
& & 


RANK’S “The Bolshoi Ballet ” 
(British) failed to impress many of 
the critics, most of whom complained 
that its camera was a bit too mobile, 
but it’s packing the Gaumont, Hay- 


market The brave experiment 
deserves the encouragement it’s 
receiving. 
e x & 
“THE LITTLE HUT” (MGM 


CinemaScope) continues to pull ’em 
into the Ritz. It had to leave the 
Empire so that “Les Girls” could 
be accommodated, but the receipts 
have only dropped in proportion to 
the size of the house. 


I UNDERSTAND that “Time 
Limi ’’ (United Artists) opened up 
promisingly at the Leicester Square 
Theatre. A _ cleverly written and 
brilliantly acted ‘* brain-washing ” 
melodrama, it not only poses and 
answers a number of ticklish ques- 
tions, but carries strong human ap- 
peal. Women, as well as men, should 
go for it. 


S * 
20TH -FOX’S “The Sun Also 
Rises * (CinemaScope), the fabulous 
Darryl F. Zanuck’s latest production, 
is making a mighty 
Carlton, Haymarket, box-office. 
Whichever way you look at it, it’s 
great value, even at the Carlton prices. 
a é * 
EROS Film’s “The Flesh 


Is 


film living up to promise. Quite a 
few “certainties ”’ have come un- 
stuck recently. 
@ m < 
METRO’S “ Tea And Sympathy 


(CinemaScope) ended its run well on 


the right side. It found the X certi- 
ficate a help rather than a handicap, 
but I, for one, did not think it 
deserved to be branded. 
7 7. af 
THE RENOWN British “ double 


bill,” ** The Scamp” and “ My Girl 
Friday,” has just completed its highly 
profitable London tour and is all set 
to take the sticks by storm. No show- 
man worthy of the name will miss 
the opportunity to grab a large slice 
of this box-office cake. 


I HAVEN'T heard anything worth 
repeating about the other circuit 
releases, but I can tell you that the 


RKO Radio independent *‘ double 
bill,’ “The Run Of The Arrow” 
(American) and “ Professor Tim” 


(British), has turned up trumps. 
talking of * twin-sets,” you cant go 
far wrong if you pencil in Anglo 
Amalgamated’s latest thrillers, “ Cat 
Girl” (British) and “ The Amazing 
Colossal Man ™ (American). 


And 


impact on the | 


Weak ” (British) has entered its six- | 


teenth week at the Cameo-Royal, 
Charing Cross Road. This X certifi- 
cate money-spinner is released in 
January, and, although it goes 


to | 


ABC, there should still be some nice | 


crumbs for the independents. 


ON RELEASE 


IF YOU'RE looking for a “short,” 
make a note of “The Sceptre And 
The Mace” (Rank-Canadian). It’s a 
fine Eastman Color record of the 
Queen’s visit to Canada to open 
Parliament. She comes over mar- 
vellously and her “ performance ” 
completely demolishes all arguments 
against the televising of the opening 
of Parliament here. 


mo * ok 
BRITISH LION’S “ Lucky Jim” 
(British) has proved a hit. All ex- 


pected the Boulting brothers’ latest 
Ian Carmichael comedy to score, but 
even so it’s comforting to hear of a 


~ aang 
™ 9 # 
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Let Critics 
Make the 
Choice 


HOW RIGHT I was when I wrote 
last week that the Royal Perform- 
ance film would be a sitting target 
for the critics. History certainly 
repeated itself and “Les Girls” 
(MGM—CinemaScope) was potted 
at from all angles with the hearty 
abandon of sportsmen’ greeting 
“the twelfth.” 


Every year it is hoped that the picture 
chosen will be at once worthy of 
this grand event and capable of 
giving enjoyment to all classes, 
yet, despite the fact that eminent 
critics sit on the selection com- 
mittee, so far not one of the offer- 
ings has succeeded in winning the 
unanimous approval of the critics. 


A possible answer to the ticklish 
problem is to let the critics pick 
the next Royal film. They are 
bound to quarrel among them- 
selves, but it’s odds on that some 
arty-crafty “masterpiece will be 
nominated. 


Punishment 


The selectors should then be contr 
pelied to attend the Royal Perform- 
ance and see for themselves how 
their choice is received. They'll 
probably be lynched by those who 
have paid big money to be enter- 
tained, but rather than their 
dependants should suffer, the trade 
would, no doubt, arrange adequate 
insurance. 

But in all seriousness, why have a 
selection committee? Surely an 
industry like ours that specialises 
in providing screen fare has at 
least one big-shot competent to 
choose the right film for a Royal 
or, for that matter, any other 
occasion ? 


NOW—FROM EROS! 


WARNING ! 
Those with weak hearts or nervous atspositions 
MUST NOT SEE THIS HORRIFYING PROGRAM! 


Latest News From the Renters 


Warner Studio Has 


Capacity 


NINI MAJOR 
December | 
television 


features Ww 
A combination of 


filming will result in cap 


Paramount's 
Loren Deal 


CARLO 
Girosi will 
Paramount during 
star Sophia Loren 
at the Hollywood 
planned as two of the most impor- 
tant productions on the company’s 
programme and will be released by 
Paramoum on a profit-sharing basis 

Selections of the properties is to be 
mutually agreed upon Al present 
under consideration are “ Blaze of 
the Sun,” a French novel by Jean 
Hougron “Bahia,” a_ Brazilian 
novel by Jorge Amado: Chekhov's 
“The Three Sisters and an un- 
titled original screenplay now being 
written by Cy Howard 

Miss Loren has completed her role 
opposite Cary Grant in the Shavel- 
son and Rose production of ** House- 
boat" at Paramount Paramount's 
contract with Miss Loren calls for 
one picture to be made in 1958 
However. with the signing of the 
Ponti-Girosi pact, this picture will be 
put over to 1959 

Pertberg-Seaion 
screen rights to 


PONTI 
make 


Marcello 

for 
will 
made 


and 
two pictures 
1958 Both 
and will be 
studio They are 


have purchased 
‘Fright 3 to Hell 
5." by French author Vahi-Katcha 
for Paramount production in 1958 
and will seck three top male stars for 
the unusual Korean war story 

Based on the forthcoming novel, 
‘Le Ramecon,” by Vahi- Katcha, to 
be published next year, “ Fright 3 to 
Hell 5” is the story of three GI's 
who capture a North Korean pilot 
and are ordered to dispose of him to 
prevent riots in 
lage which has undergone vicious air 
assaults 

Deals are underway in New York 
for publication of the novel in the 
United States with English 
tion. George Seaton will write the 
screenplay and direct; William Perl- 
berg will produce the film 


High Seas 


RENOWN’S “The Scamp,” 
ring Richard Attenborough, Colin 
Petersen, Dorothy Alison and Jill 
Adams has been booked for showing 
in the Queen Mary and Queen 
Elizabeth 

Another Renown release, the 
comedy “ Not Wanted on Voyage,” 
starring Ronald Shiner, ‘Brian Rix, 
Catherine Boyle and Griffith Jones, 
has been booked for the Odeon Cir- 
cuit with general release on Novem- 
ber 25, following a week at the 
Metropole, Victoria, and the Odeon, 
Tottenham Court Road. 


Star- 


ill be 
theatrical picture 
icity 


a Sowmh Korean vil- | 
| to 


| Mervyn 


transla- | 


| directed by Fr 


“The Scamp” on 


Schedule 


in duction for Warner’s by 


studio schedule. 
High-level »duction 
tinue into the New Year, with more 
than a re of important properties 
bemg prepared for filming. Pictures 
w before the cameras are: 
Morningstar,” 
Natalie Wood, 
Ed Wynn in Warner- 
version of Herman Wouk’s 
produced by Milton Sperling 
directed by Irving Rapper: 
Much, Too Soon,” based on 
Barrymore's autobiography, 
Dorothy Malone as Miss 
produced by Henry 
directed by Arthur 


will con- 


Starring 
Claire 


and 
Napoleon 


“Onionhead”™ 


* Omonhead 
Griffith, Felicia 
Matthau, based 
novel of the 
duced by Jules Schermar 
by Norman Taurog. 

Scheduled to go 
cameras this month and December 
“Kind Sir,” starring Cary 
and Ingrid Bergman in the 

film version of Norman 
Krasna’s stage hit, to be filmed in 
England, with Stanley Donen pro- 
ducing and directing: “ The Nun’s 
Story,’ based on Kathryn Hulme’s 
best-selling book, a Fred Zinnemann 
production, starring Audrey Hepburn, 
to be directed by Zinnemann and 
produced by Henry Blanke on loca- 
tion in the Belgian Congo and 
Belgium 

“Across the 
berg production 
be produced on location in 
by Budd and Stuart Schulberg and 
directed by Nicholas Ray from Budd 
Schulberg’s original screenplay ; 
* The FBI Story,” 
head's Pulitzer Prize-winning book, 
be produced and directed by 
LeRoy. 


starring Andy 
Farr and Walter 
on Weldon Hill's 


before the 


are: 
Grant 
colour 


Everglades,’ Schul- 
in WarnerColor, to 


(lan Ladd Production 


“Island of Lost Women,” 
Ladd’s Jaguar production, to star 
Jeff Richards in story of atomic 
scientist on South Pacific island, to 
be produced by Albert J. Cohen and 
ink Tuttle: “ Born 
Reckless,” to star Mamie Van 
Doren in rodeo film with rock 
‘n’ roll music, which will be made 
by producing trio of Aubrey 
Schenck, Howard W. Koch and 
Edwin F. Zabel, with Koch directing. 

Warner has started filming “ Girl 
on the Run,” a detective drama, star- 
ring Efrem Zimbalist, Jnr., and Erin 
O'Brien 

Written for the screen by Marion 
Hargrove from a story by Roy 
Huggins, the film is being produced 


| by Huggins and direcied by Richard 


Bare. 


CAPITAL and Provincial 
Theatres Lid., has taken over the 
Ritz, Stockwell. After extensive 
repairs and modernisation it will be 


reopened as the Classic. 


production and expanded | 


U.S Coast Guard, pro- | 
and directed | 


Florida | 


Alan 


News | 
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Autumn 1958 CFF Serial 


Target For 
‘De Luxe Tour’ 


A TARGET date of mid-September, 
1958, for the world premiere 

* De luxe Tour ’’—first production to 
be filmed and exhibited in the Dimen- 
sional CinemaScope 55 process—has 
been set to mark the fifth anniversary 
of the introduction of the original 
CinemaScope system. 

Producer Darryl F. Zanuck 
camera crew are now in Sweden. 
More than 40.000 feet of Cinema- 
Scope 55 film has been shot to date 
in Iceland, Greenland, Lapland, the 
island of Gotland, Scandinavia, 
Europe and parts of the Middle East. 

Casting on the multi-million-dollar 
production will not be undertaken 
until all outdoor photography has 
been completed. Production of the 
story is scheduled for next spring in 
Africa and the Mediterranean and in 
summer in the Arctic. 


and a 


It is planned to show the film in | 


selected theatres 
world, 50 to 60 of 
the United States 


100 specially 
throughout the 
which will be in 
and Canada. 
Adapted from Frederic Wakeman’s 
best-selling novel the film concerns 
a group of people who each pay 
4.000 for a global tour 


20th-Fox Campaign in ; 


“Year of Bernadette” 


* THE SONG OF BERNA- 
DETTE” will again be made avail- 
ible to exhibitors during 1958 by 
20th Century-Fox as part of the 
international observance of the cen- 
tennial anniversary 
Lourdes. Pope Pius 
year proclaimed 1958 as 
of Bernadette.” 

Fox is planning to make available 
new prints and launch a world-wide 


Produced by William Perlberg and 
directed by Henfy King, the film 
stars Jennifer Jones in the title role. 


XII earlier this 


- | merchandising campaign. 
from Don White- | . pate 


of | 


f to places | 
| not on the customary tourist itinerary. 


of the Miracle of | 
The Year | 


Does Well 


THE Children’s Film Foundation 
serial, “‘ Five on a Treasure Island,” 
has done very well at children’s 
matinees. 

The Foundation has received 
following letter from E. Steele, 
ager of the Embassy, Denton: 


the 
man- 
* Our 


| children’s matinees are now enjoying 


best attendances have 
yearwrs. 


* Whilst we have 


the 
for 


they had 
a good all-round 
show, I have no doubt that the 
steady build-up over these few 
difficult * ‘flu’ weeks is in no small 
measure due to the Children’s Film 
Foundation serial, ‘Five on a 
Treasure Island.” 

‘It is of the same excellent stan- 
dard as their feature and short pro- 
duct, and 1 only wish we could have 
more.” 

‘Five on a Treasure Island” 
serial in eight episodes) was 
duced by Rank Screen Services 
is distributed by British Lion. 


(a 


pro- 
and 


“BIG FISHERMAN” 
FOR DISNEY 


WALT DISNEY will 
‘The Big Fisherman,” 
land V. Lee is planning as a multi- 
million dollar production. By Lloyd 
C. Douglas, Rs or of * The Robe,” 
The Big Fisherman” deals with 
the early days of Christianity and its 
pioneer disciples. 

Rowland Lee acquired motion pic- 
ture rights to the story from the 
Centurion Corporation and the 
Lloyd Douglas estate. Formation of 
the production company and_ the 
financing deal have been completed, 
and writers will shortly be assigned 
to adaptation and script. 


distribute 
which Row- 


Broadway Premiere 


¢ OL UMBI A’S Romulus British 
film, “The Story of Esther Cos- 
tello.”’ has been set for a late Novem- 
ber Broadway premiére at the Palace 
Theatre, New Yor 


MIRISH PAYS £1,700,000 
FOR LONDON PLAY 


SCREEN 


THE 
stage 


* Roar 


and American 
the London play, 
Dove,” have been 


rights of 
Like a 


bought by the American Mirish com- | 


pany for £1,700,000, one of the 


highest prices ever paid for a pro- | 


perty. The deal includes 
plus percentages of the gross receipts 
from the film and stage presentations. 

The film will be made in Scotland 
for release by United Artists 
1958, and the Broadway production 
is scheduled for next Spring. 

Mirish is coming to London to 
negotiate with the three American 
artists starring in the current produc- 
tion for the Broadway presentation. 
The three, Anne Kimbal, 
Vardon and Paul 


Lid. 
‘Roar Like a Dove,” 


a guarantee | 


for | 


| be produced and directed by 


Evelyn | 
McGrath, have | 
| been released by Murray MacDonald | 
| and John Stevens, 


Lesley Storm, deals with _ the 
harassed wife of a Scottish Lord 
who has presented her husband with 
six daughters when all he wants is a 
son. 


The play is the fifth property 
acquired by the Mirish company, 
which was formed only two months 
ago. Others are “ Man From the 
West,”” to star Gary Cooper: * My 
Sister and I,” with Audrey Hepburn 
and directed and produced by Billy 
Wilder ; “ Thieves Market,’ by Liam 
O'Brian, to star Tony Curtis; 
“ Fanfare of Love,” which will also 
Billy 
Wilder. 

The first of the five, “ Fort 
Massacre,” starring Joel McCrea, 
has been completed. Release is by 


written by | United Artists. 


PARAMOUNT 


is proud to present the newest boxoffice achievement from 


PERLBERG ana a THETIN 
__. STAR 


“WHEN YOU WEAR THE TIN STAR — 
YOU'RE EITHER A BRAVE MAN. ..OR 


A DEAD ONE!” 


PARAMOUNT PRESENTS 


HENRY FONDA : ANTHONY PERKINS 


IN A PERLBERG-SEATON PRODUCTION 


nstVison® ** BETSY PALMER:MICHEL RAY: nevite BRAND - JOHN McINTIRE i > : 


Produced by WILLIAM PERLBERG and GEORGE ara * Directed by ANTHONY MANN 
play by DUDLEY NICHOLS . From a Story by Barnty Slat ony es el Kan ° A Paramount ReJease 


ovine ROBERT MIDDLETON ... ROBERT J. WILKE 


Directed by Douglas Sirk Screenplay by George Zuckerman 


Based on the novel Pylon by William Faulkner 


Produced by Albert Zugsmith 


A UNIVERSAL — INTERNATIONAL PICTURE 
RANK FILM DISTRIBUTORS LTD 
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Based on the novel Pylon by William Faulkner 


Produced by Albert Zugsmith 


A UNIVERSAL —- INTERNATIONAL PICTURE 
RANK FILM DISTRIBUTORS LTD 


‘es 


20 


KINEMATOGRAPH WEEKLY: NOVEMBER 14, 1957 


EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR 
R.T. and 
Certificate 


79 min. (A) 


NEW FILMS AT A GLANCE 


Stars 
Glenn Langan 


Title and Renter Remarks Box-Office Angle 


Amazing Colossal Man, First-rate general booking 


Thrilling and unusual science fiction melodrama 


The Cathy Downs concerning U.S Army officer turned giant by (C) 
(Anglo Amalgamated) William Hudson plutonium “fall out.”” Acting keen, direction 
—U.S resourceful, human angle strong, climax gripping 
and camera work clever 
*Cat Girl .. ... 75 min. (X) Barbara Shelley Supernatural melodrama, set in London, hingeing Good British X certificate 
(Anglo Amalgamated) Robert Ayres on the grisly affinity of attractive young woman “ shocker ” (NC) 
—British Kay Callard and leopard. Werewolf-like tale handled with all 


seriousness, gimmicks eerie and photography 
effective : 
VistaVision-cum-Eastman Color period romantic Excellent general booking 
drama telling of romance between an American (C) 
girl and a French aristocrat, both of whom have 
the interests of boy King Louis XVII of France at 
heart. Stars impressive, sentiments appealing, 
highlights spectacular and staging magnificent 
VistaVision-Technicolor drama set in Syria and con- 
cerning the revenge taken on a distinguished 
French surgeon by a Europeanised Arab who 
believes that the former was directly responsible 
for his wife’s death. Story stark, acting admir- 
able, photography and direction highly efficient 
and settings impressive and unusual 


Louis Jourdan 
Belinda Lee 
Keith Michell 


*tDangerous Exile 
(Rank)—British 


91 min. (A) 


tEye For An Eye, An 
(Films de France)— 
French 


. 32min. (A) Curd Jurgens Sound general booking 
Folco Lulli (C) 


Lost Lagoon = ... 68min. (U) Jeffrey Lynn Melodrama about harassed married man who finds Reliable “ second ” (C) 
(United Artists)—U.S Lelia Barry temporary happiness on tropical island. Players 
Peter Donat adequate, romantic angle popular, settings 
picturesque and calypso musical score topical 
Magdana’s Donkey 50 min. (U)  D. Tserodze Simple and sympathetic little story of the happiness Good fare for all the 
(Plato)—Russian A. Kvantaliani that comes to a Georgian peasant family from the family, children espeai- 
finding of a donkey, and their fruitless efforts to ally included (CC) 
prevent it being taken from them. Excellent 
direction, natural acting and interesting settings 
*Sail Into Danger 72 min. (U) Dennis O'Keefe Out-of-the-rut crime melodrama, unfolded in Good British “ program- 


(Grand National)—British Ana Luisa Peluffo Barcelona, telling how tough young skipper de- mer” (C) 


John Bull feats plot to steal a valuable Madonna. Inter- 
national cast competent, small boy sentiment 
agreeable, settings authentic and finale hectic 
{Skanderbeg 78 min. (U) A. Khorava Historical drama photographed in colour and set in Good historical adventure 


Bessa imami 
Adivis Alibaldi 


(Plato)—Russian the Albania of the ISth century. Lavish produc- 
tion combining excitement with striking scenic 
backgrounds. Direction and acting good, but 
dialogue mannered 

Regalscope Service melodrama covering court 
martial of four U.S soldiers accused of desertion 
while on combat duty. Action limited, but 
characterisation crisp, dialogue incisive, and 
“ twist ” ending theatrically effective 


fare (C) 


Under Fire 


oe 78 min. (U) 
(20th Century-Fox)—U.S 


Rex Reason 
Henry Morgan 


Very good “double bill” 
(C) 
Steve Brodie 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN. 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


tIN COLOUR ’ 


DANGEROUS EXILE 


proves yet again that the cinema has no rival and fiction and the astute marriage leads to 
Rank. British (A). VistaVision. Photographed in When it comes to story tclling. Excellent British plenty of tension, subtly punctuated by engaging 
Eastman Color. Featuring Louis Jourdan,  &eneral booking. ay juvenile asides and adult romance. Richard ‘ 
Belinda Lee and Keith Michell. Produced by Story.—During the Franco-British war of the O'Sullivan, an extremely talented, though com- 


1790's, a lad is found beside a balloon in Pem- 


George H. Brown. Directed by Brian Desmond $ ! 
brokeshire. Virginia Traill, an American girl, 


pletely unaffected, youngster, cleverly fills the key 
Hurst. Screenplay by Robin Estridge. Director of 


role of Louis, Belinda Lee, striking in looks and 


Photography, Geoffrey Unsworth. Musical Direc- 
tor, Muir Mathieson. 8190 feet approximately. 
Release January 13, 1958 


SPECTACULAR costume piece, alternating 
between late eighteenth century Wales and France 
and finely photographed in VistaVision and East- 
man Color. Adapted from a best-seller, it's about 
a French aristocrat and a beautiful American girl 
who find romance while protecting the interests 
of Louis XVII, young son of the ill-fated King 
of France. The skullduggery takes place against 
superb interiors and sweeping exteriors and its 
well-chosen cast and competent director skilfully 
cultivate its compelling love and small child 
angles without sacrificing essential suspense or 
thrills. Finely balanced, tender and intriguing, it 


brings him to the castle home on Caldy Island 
of her aunt, the eccentric Mrs. Fell. Later, the 
Duc de Beauvais, a French nobleman, arrives and 
reveals that the boy is Louis XVII and that he 
intends to plant him on the French throne. De 
Beauvais, who had substituted his own son, 
Richard, so that Louis could escape, then hurries 
back to France to rescue Richard, leaving vital 
documents in Virginia’s hands. These are stolen 
by spies, Louis’s whereabouts is discovered and 
St. Gerard, a Republican, receives orders to 
execute the boy. Meanwhile, de Beauvais learns 
that Richard and other Royalists have been mur- 
dered, returns to Wales, kills St. Gerard and 
saves Louis. Virginia and de Beauvais then decide 
jointly to safeguard Louis’s future. 
Production.—The picture smoothly blends fact 


possessor of a considerable wardrobe which con- 
centrates on the plunging neckline, is a warm 
and spirited Virginia, Louis Jourdan displays 
marked restraint as de Beauvais, and Keith 
Mitchell scores as handsome villain St. Gerard. 
Martita Hunt, Anne Heywood, Finlay Currie, 
Brian Rawlinson and Austin Trevor also make 
their presence felt in direct support. Excitement 
steadily increases as the fight over Louis 
heightens, but the casualties are conveniently 
cleared away at the happy fade-out. Its castle, 
street and beach scenes impress, and the camera 
work is first rate. 

Points of Appeal.—Powerful and human story, 
impeccable acting by box-office team, lavish stag- 
ing, arresting title, thrilling highlights, VistaVision 
and Eastman Color. 
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THE AMAZING COLOSSAL MAN 


Anglo Amalgamated. American (A). Directed by 
Bert 1. Gordon. Featuring Glenn Langan, Cathy 
Downs and William Hudson. 7,185 feet. Release 
not fixed 

MOVING and unusual science fiction thriller. 
vividly presenting the opposite side of the * The 
Incredible Shrinking Man” picture. It concerns 
an American Army officer who is turned from 
a normal, intelligent man into a towering giant 
by a plutonium “fall out,” goes berserk and 
finally receives a fatal dose of lead while on the 
rim of Boulder Dam. It has a compelling human 
angle and this, together with clever camera work. 
gives it strong feminine appeal, as well as stark 
credibility. First-rate general booking. 

Story.—Just as an experimental plutonium 
bomb is exploded, Lieutenant Colonel Glenn 
Manning, an eye witness, rushes to the aid of 
a crashed pilot. Manning suffers severe burns, 
but to the astonishment of his doctors he quickly 
acquires a new skin. He also starts putting on 
weight and height, and Carol Forrest, his fiancee, 
is informed by Paul Lindstrom, the MO.., that 
the accident has disturbed the balance of Man- 
ning’s vital cells. The doctors promptly experi- 
ment on elephants and other hefty animals and 
soon discover a serum that will retard Manning’s 
growth, but meanwhile he disappears into the 
desert. He is eventually traced, but his mind 
becomes unhinged and he kills a medico and 
kidnaps Carol. The authorities ultimately corner 
Manning on Boulder Dam and persuade him 
to release Carol. Shots then ring out and he 
topples to his death seven hundred feet below. 

Production.—The picture. like “The Incredible 
Shrinking Man,”’ has a comparatively slight love 
interest. but creates tremendous sympathy for 
its luckless central character. Glenn Langan 
thoroughly convinces as the unfortunate Man- 
ning, Cathy Downs is an attractive and under- 
standing Carol, and William Hudson, too, scores 
as the conscientious Lindstrom. Charts and 
diagrams make it possible for the layman clearly 
to comprehend the terrifying biological upheaval, 
and brilliant photography further supports the 
extravagant, yet thoughtful, illusion. Incidentally, 
it and “Cat Girl,” a British “ shocker,” will 
share a sizzling “* double bill.” 

Points of Appeal.—Gripping and touching 
story, sound acting, outstamding technical treat- 
ment. popular sentiment and arresting title. 


CAT GIRL 


Anglo Amalgamated. British (X). Featuring 
Barbara Shelley, Robert Ayres and Kay Callard. 
Produced by Herbert Smith. Directed by Alfred 
Shaughnessy. Screenplay by Lou Rusoff. Director 
of photography, Peter Hennessey. 6,836 feet. 
Release not fixed 
SUPERNATURAL melodrama, unfolded 
partly in London. A_ hectic amalgam of 
savagery and sex, it tells of an attractive young 
woman who has a strong affinity to a ferocious 
leopard and only finds release from the ugly 
association in death. It’s a bit vague, yet man- 
ages to get the best of both the Jekyll and Hyde 
and the werewolf worlds, and throws in animal 
thrills for good measure. Properly exploited, the 
bizarre hocus pocus should definitely click. Very 
good British X certificate * shocker.” 
Story.—Edmund Brandt, an old codger, firmly 
believes that a family curse has resulted in his 
soul entering the body of a blood-lusting leopard. 
Hoping to break the spell before it’s passed to 
his comely niece, Leonora, he allows the leopard 
to kill him. Leonora is, however, already 
afflicted and she promptly calls on the leopard 
to destroy her husband, Richard, when she finds 
him embracing Cathy, a friend. Doctor Mar- 
lowe, a psychiatrist whom Leonora had once 
loved, takes Leonora under his wing and tries 
to cure her of her leopard obsession. Leonora 
again falls for Marlowe and plans to remove 
Dorothy, Marlowe’s wife. She lures Dorothy 
to a lonely part of the East End, but just as 
the leopard is about to spring, Marlowe runs it 
down in his car. Leonora also dies and the 
curse of the Brandts presumably ends. f 
uction.—The picture leaves a few things 
unexplained, but all the same its seamy and 
gory surface action is easy to grasp and creates 
much suspense. Barbara Shelley displays her 
figure to advantage and convinces as the schizo- 
i enic Leonora, Kay Callard has her moments 
as the understanding and threatened Dorothy, 
Robert Ayres scores as the patient and resolute 
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Marlowe, and the leopard is frequently permitted 
to show its claws. Party sequences effectively 
relieve the macabre, but no feelings are spared 
at the fade-out. 

Points of Appeal.—Eerie tale, arresting ttle, 
popular cast, clever camera work, quota ticket 
ind X certificate. 


UNDER FIRE 
Twentieth Century-Fox. American (U). 


scope. Directed by James B. Clark. 
Rex Reason, Henry) 


Regal- 
Featuring 
Morgan and Steve Brodie. 
7,037 feet. Release not fixed 

SERVICE melodrama, photographed in 
Regalscope. It covers the court martial, held in 
Germany, of three American NCOs and one 
private, indicted for desertion during combat 
duty, and sensationally ends in their exoneration. 
There is plenty of talk, but skilful character 
drawing and strict attention to detail enable it to 
keep its end up and hand out quite a few 
punches without unduly shifting its feet. It'll 


definitely intrigue male audiences. Very good 
* double bill.” 
Story.—Sergeant Dusak, recently decorated, 


Corporals Crocker and Quinn and Private Pope 
are accused of desertion while patrolling the 
Black Forest. Lieutenant Rogerson, a young 


officer who had not been “blooded.” is in- 
structed to defend them, but they treat the 
* rookie contemptuously. Captain Linn, a 


tough prosecutor, constructs a damaging case 
against them, but Rogerson refuses to accept 
defeat. Eventually, cross-examination proves 
too much for Pope and he blurts out that he 
and the others, sheltering from the enemy in a 
cave, had found six hundred thousand American 
dollars and decided to share the spoils. It is 
then obvious that they can only clear themselves 
of the desertion charge by admitting to the theft. 
At this juncture, it turns out that the money 
was German planted counterfeit, and the 
prisoners are released. 

Production.—The picture has occasional 
“front line” flashbacks and a couple of cafe 
sequences, complete with singer, but otherwise 
its action centres on the court. Henry Morgan 
contributes a convincing performance as Dusak, 
Robert Levin meets emotional demands as the 
weak Pope, and Rex Reason and Steve Brodie 
register as opposing counsel Rogerson and Linn. 
The circumstances in which the accused earn an 
acquittal are, to put it mildly, extravagant, but 
»ddly enough the astonishing verdict leads to a 
theatrically effective fade-out. In short, the 
play definitely has a sharp edge. 

Points ef Appeal.—Absorbing story, strong 
cast, resourceful direction, crisp dialogue, show- 
manlike finale, title, Regalscope ind U 
certificate. 


SAIL INTO DANGER 


Grand National. British (U). Featuring Dennis 
O'Keefe, Ana Luisa Peluffo and John Bull. Pro- 
duced by Steven Pallos. Directed by Kenneth 
Hume. Screenplay by Kenneth Hume. Director of 
Photography, Phil Grinrod. Musical Director, 
Ivor Slaney. 6,597 feet. Release not fixed 


ACTIONFUL crime melodrama, staged in 
Barcelona. It deals with the handsome, hefty 
skipper of a motor boat who defeats a plot to 
steal a priceless Madonna, and avenges the heart- 
less liquidation of his cabin boy. The inter- 
national cast makes the most of its hectic yarn, 
while widely varied backgrounds provide essential 
colour. Well off the beaten track, but not lacking 
in romance or vitality, it'll intrigue and thrill 
both sexes. Good British * programmer.” 

Story.—Steve Ryman, a husky, but far from 
flush, fellow, owns the Medina, a motor launch, 
and his crew consists of Monty, a hardbitten 
Scot. and Angel, an eager local boy. When they 
sail into Barcelona, Steve gets into a scrap and 
goes to jail. A young woman pays his fine and 
he thinks his benefactress is Josafina, a beauti- 
ful cafe singer, but actually Lena, a former flame, 
handed over the cash. Later, Lena, involved with 
crooks, forces Steve to agree to carry an un- 
specified shipment to Tangier, Angel discovers 
that the cargo will be a valuable Madonna, 
stolen from a cathedral, but the thugs kill him 
before he can talk. The Madonna is brought 
aboard, but eventually Steve learns the truth 
and busts the gang. 

Preduction.—The picture unfolds in Barcelona 
and its broad waterfront, quaint streets and 
impressive vistas subtly amplify salient situations. 
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Dennis O'Keefe makes a rugged and determined 
Steve, Ana Luisa Peluffo displays considerable 
charm in the comparatively small role of Josa- 
fina, and John Bull is a likeable Angel. Kathleen 
Ryan hardly suggests the ruthless bad hat as 
Lena, but the rest measure up to demands. Its 
juvenile and love interests smoothly dovetail into 
its exciting main plot, and the final chase is 
spectacular. 

Points of Appeal.—Popularity of adventure 
stories, attractive players, expertly timed high- 
lights, authentic detail, British label and U cer 
tificate, 


AN EVE FOR AN EVE 
Films de France. French (A). VistaVision. Photo- 
graphed in Technicolor. Directed by Andre 
Cayette. Featuring Curd Jurgens and Folco Lulli. 
English sub-titles. 11,880 feet. Release not fixed 

STARK and powerful story of a French sur- 
geon at a hospital in Damascus who, after a 
strenuous session in the operating theatre, refuses 
to see a woman brought in as an emergency 
case, diagnosing that she is an ordinary appen- 
dicitis case. She dies on the operating table from 
a misplaced pregnancy and her Arab husband, a 
small business man, plans and finally effects the 
doctor’s death by means that represent poctic 
justice. Sound general booking. 

Story.—Dr. Walter, tired out after a heavy day 
in the operating theatre, returns home only to 
have his rest disturbed by the arrival of a car 
bringing Bartok, an Arab with a European edu- 
cation. His wife, who is with him, is ill, but 
Walter directs her to the hospital some 20 min- 
utes’ car ride away. As a direct result of the 
wife having to walk most of the way after her 
husband's car has broken down, she dics on the 
operating table, and Bartok sets out to reveng: 
himself on Walter. This he does by luring him 
to a small Arab village in the mountains and 
then compelling him to attempt the return journey 
on foot over the mountains. Both men endure 
terrible hardships before the sadistic Bartok en- 
compasses the doctor’s death through exhaustion 
only himself to die in the rocky fastness where 
he has lured Dr. Walter. 

Production.—The picture which is admirably 
photographed moves to its grim climax with an 
uncompromising relentlessness that is gripping 
throughout. Many of the scenes in the mountain- 
ous fastnesses of Syria are admirably portrayed 
and the gradual subjection of the French doctor 
to his enemy’s will and authority is developed 
with a sound psychological background. Many 
of the scenes of Arab peasant life are infused 
with sardonic humour which provides a power- 
ful contrast to the grimness of the main theme. 
Curd Jurgens plays the unfortunate doctor with 
a latent sense of force that makes the per- 
formance both powerful and realistic, while Folco 
Lulli as the bereaved husband makes the semi- 
demented Arab not only believable but intrinsi- 
cally sympathetic. The climax is both powerful 
and logical. . 

Points of Appeal.—Gripping story, first-class 
acting and colour photography, unusual settings, 
VistaVision and Technicolor.—B.W. 


LOST LAGOON 


United Artists. American (U). Directed by John 

Rawlins. Featuring Jeffrey Lynn, Lelia Barry and 

Peter Donat. 6,172 feet. Release December 2. 
1957 

ROMANTIC MELODRAMA, set in the 
Bahamas. It’s about a harassed, financially em- 
barrassed married man, wrongly reported 
drowned, who experiences bliss on a_ tropical! 
island before his relatives catch up with him 
and his nose is again pressed to the grindstone. 
The actual tale may well have been borrowed 
from “ Peg’s Paper,” but sound acting and 
colourful atmosphere, heightened by calypso 
music, help to conceal its novelettish streak. 
Peliable “* second.” 

Story.—Charlie Walker, a middle-aged man liv- 
ing beyond his means to satisfy his wife, Berna- 
dine, and support her children by a previous 
marriage, tries to “touch” Millard Cauley, his 
wealthy, though thoroughly unpleasant, brother- 
in-law. He is washed off Millard’s yacht during 
a storm before he can clinch the deal, but drifts 
to an island in the Bahamas. Elizabeth. an attrac- 
tive orphan, cares for Charlie, and after he 
learns that he has been presumed dead he and 
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Elizabeth start a holiday camp. The pair fall for 


each other, despite Charlie's age, but later Charlie 
raced by an insurance investigator. Millard 
ind Bernadine prompily arrive on the scene and 
Charlie agrees to go back with Bernadine on 
discovering that Elizabeth still loves her former 
fiance, David 
Production.—The film, paper-backed fiction pic- 
urised, makes no strong appeal to the intelligence, 


but its sentiments are nevertheless popular. Lelia 
Barry is a winsome, engaging and completely 
natural Elizabeth, and Jeffrey Lynn registers as 
Charlic, but Peter Donat rather overdoes it as 
he objectionable Millard. The rest, which in- 
ude Hubert Smith and His Coral Islanders, an 
ce calypso band. are, however, adequate. Its 
limax is logicui, and the authentic backgrounds 
irc warm 

Points of Appeal. 


competent co-stars 


Agrecable, if artless, yarn, 
music and sunny locale. 


SKANDERBEG 


Plato. Russian (U). In Colour. Directed by S. 
Yutkevich. Enelish version by De Lane Lea. 
Featuring A. Khorava, Bessa Imami and Adivis 
{libaldi. 7,020 feet 

HISTORICAL drama centring round the long 
struggle for independence waged by Albania in 
the fifteenth century. Although the ramifications 
of power politics and international intrigue are 
not always easy to follow, this matters little when 
set beside the wide, colourful sweep of events 
in which fighting, scheming and love-making play 
maior parts. Many of the scenic effects in the 
mountains of Albania are remarkably fine and 
provide a good background to the full-blooded 
action in this Cannes international prizewinner. 
The acting is robust, as befits the subject, A. 
Khorava scoring heavily as the patriot, Skander- 
beg. The dialogue, however, is often too melo- 
dramatic and pompous, but photography and 
direction are admirable. Good historical 
adventure fare 

Story.—Albania, a country which for centuries 
has suffered at the hand of invading hordes, is 
being brutally oppressed by the Turks. How- 
ever, a saviour arises in the person of Skan- 
derbeg, a nobleman who was taken captive as a 
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boy by the Turks. He succeeds in uniting rival 
Albanian factions and, despite the added prob- 
lems presented by the crafty subterfuges of the 
Doge of Venice, finally achieves his purpose, but 
at heavy cost. 

Production._-The picture has been produced 
on the DeMille scale of lavishness, many of the 
crowd scenes, especially those of battles. being 
very effectively handled. The softer side of 
native life as represented by feasting and dancing 
provides telling contrasts and the colour photo- 
graphy is admirable. The Albanian, Russian and 
Georgian actors comprising the cast play with 
bravura and the direction is firm. 

Points of Appeal.—Exciting historical drama, 
<r scenery, colour and U certificate.— 


MAGDANA‘’S DONKEY 


Plato. Russian (U). Produced and directed by T. 

Abuladze and R. Chkheidze. Featuring D. 

Tserodze and A. Kvantaliani. English sub-titles. 
4.500 feet 


GENTLE and moving story set in a Georgian 
village some sixty years ago. It tells how a 
peasant woman’s three fatherless children find a 
young donkey left for dead by the roadside and 
make a pet of it. Its rightful owner identifies 
it, takes legal action for its return and, despite 
the weight of evidence against him, wins the day 
and takes back the donkey, leaving the mother 
and her children heartbroken. The story is told 
with directness, and is tender without being 
mawkish. The acting and direction are admir- 
able. Excellent offering for family audiences in 
general and children in particular. 

Story.—Mitua, a tough and truculent coal- 
dealer whose wares are carried by donkey-train, 
leaves one of the beasts for dead at the roadside. 
It is found by the three small children of Mag- 
dana, a widow who scrapes a poor living by 
selling sour milk in the market of the neighbour- 
ing town. The children come to love the little 
donkey, which they christen Luja, and their 
mother finds it a tremendous help when taking 
her milk to the market. One day, however, 
Mitua identifies the animal and promptly brings 
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suit for its return. Despite rebutting evidence by 
the villagers, Magdana is ordered to return Luja 
to the coal merchant and she and her children 
return heartbroken to their cottage. 
Production.—Making no concessions to a 
falsely sentimental ending, but directed with great 
sensitivity, the picture is genuinely appealing. The 
acting, including that of the children, is com- 
pletely natural, with D. Tserodze as Magdana 
and A. Kvantaliani as the merchant taking chief 
honours. The sub-titles are well writien. 
Points of Appeal.—Human interest. Natural 
—- and sympathetic direction. U certificate. 


Shorts 


Rank FD 

THE SCEPTRE AND THE MACE. Canadian 
(UV). Produced by Nicholas Balla. Directed by 
John Howe. Commentary by John Drainie. 2.610 
feet approximately. Release immediate.—Graphic 
Eastman Color cameo documentary made by the 
National Film Board of Canada. It is not only 
a fine permanent record of the opening of the 
Canadian Parliament by Queen Elizabeth II, but 
also a timely reminder of what the Monarchy 
means to the Canadians and how closely their 
parliamentary procedure resembles ours. Part of 
the Queen’s speech is relayed and a brief survey 
of the constitutional history of England and 
Canada fills in the background. The editing and 
commentary are sharp, and the photography is 
first-class. Box-office featurette. 


United Artists 


DONEGAL. British (U). Produced and directed 
by Harold Baim. Commentary by Kenneth Mac- 
Leod. 1,523 feet. Release not fixed.—Eastman 
Color travel featurette covering the picturesque 
coastline, storied countryside and famous beauty 
and historic spots of Donegal, one of Ireland’s 
principal counties. Its widely assorted ‘* snaps ”’ 
are neatly “captioned” and no fault can be 
oone with the camera work. Very good quota 
fill-in. 


TO BUY 16mm. EXCLUSIVE 
DISTRIBUTION RIGHTS FOR 


BRITISH ISLES 


3/5 YEARS LEASE PERIODS 
FEATURE and SHORT FILMS 


Full details, prices, etc. 


JOHN KING Fms) LTD 


FILM HOUSE, EAST ST., BRIGHTON. 25918 


Theres 0. debioions tert of 


REAL FRUIT FLAVOURS 


Send today for full details to: 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 


im WELCHS 
FRUIT 
DROPS 


Welch’s make the big- 
gest selection of quick- 
selling packeted sweets 
inthe country. Cinema- 
goers everywhere enjoy 


Fruit Drops, Black 
Mints, Paradise Fruits, 
4 Clear Mints, Dairy 


Caramels, Licorice 
Toffee Allsorts, Barley 
Sugar, Fruit Toffees. . . 
allat 9d. Others at 10d. 
and 1/- and a very wide 
range of 6d. packets. 
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Fly to U.S.A. 

or Canada 

by B.0.A.C. 
express services 


DC-7C from London to NEW YORK or 
MONTREAL non-stop; to SAN FRANCISCO 
via New York; other services to BOSTON, 
DETROIT and CHICAGO. 


Stratocruiser super-luxury “Monarch” 
services London-NEW YORK direct; 
other services to BERMUDA, BAHAMAS 
and the CARIBBEAN. 


Frequent de Luxe, First Class or Tourist 
flights. You pay your fare in sterling and can 
spend your full £100 dollar allowance in the 
U.S.A. or Canada. Remember—this winter B.0.A.C. 
offers three fare reductions . . . 

FAMILY FARES PLAN (until Mar. 31st). Big 
Savings are possible if you travel together as a 
family on a de Luxe or First Class return journey 
across the North or Central Atlantic. There are 
substantial savings, too, on Tourist Class services. 
15-DAY RETURN TOURIST EXCURSIONS (year-round) 
allow you 15 complete days on the other side of 
the Atlantic, save you nearly £35 on the normal 
Tourist return transatlantic fares. 

EMIGRANT FARES (until Mar. 31st). 40%, reduction 
on normal single Tourist transatlantic fares for 
emigrants to Canada or U.S.A. 66 Ibs. baggage 
allowance. 


Wij 


Consult your local B.O.A.C. Appointed Travel 
Agent or any B.O.A.C. office. 
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INDIAN NEWSLETTER 


Raw Stock Shortage 
Limits Production 


THE INDIAN Motion Picture Pro- 
ducers’ Association has indicated to 
the government that it is willing to 


ask its members to limit production | 
length of | 
12,000 feet to overcome the present | 


of films to a maximum 


shortage of raw stock. ; 

The maximum number of prints to 
be made is also being limited to 42 
for Hindi, eight for Mahratti and six 
for Gujerati ies. The same standard 
is expected to be prescribed for the 


| other principal languages. 


| disclose 
| arrangements. 


The producer is also required to 
his resources and financial 
These factors will be 
taken into account before raw stock is 


| allotted to him. 


Only about 10,000 feet of raw stock | 


will be supplied to any producer and 
further supplies will be made only 


| after studying production and labora- 


tory reports. 

It is expected that these proposals 
of the Bombay Regional Body of Pro- 
ducers will be accepted by the Central 
Advisory Board constituted for the 
purpose of distribution of raw stock 
and put into effect on a national basis. 

Because of import restrictions on 
raw stock, production in studios all 
over the country is very slow. 

While the studios are left to fend 
for themselves and produce pictures 


in as efficient a manner as possible | 


with the available raw stock, the 
Madras government has clamped an 
order on the studios in the south that 
HT power supply should not be 
utilised between the hours of 5 to 
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by N. V. ESWAR 


| 9 p.m. which is generally the busiest 
period in studios. 

| At the moment most of the studios 
work three shifts a day, but many will 
now work only two shifts, resulting 
in delayed productions. 


e w x 


SOHRAB MODI was approached 
by Chinese and Japanese film inter- 
jests during the recent Asian film 
festival held in Peking. 

It is suggested that the next Asian 
film festival should be held in India. 

India has not been taking much 
interest in such festivals, although an 
international] film festival was held in 
Madras a few years back. There is 
such a rift in the industry that it is 


doubtful whether an_ international 
festival would be held in India. 
ce a 


WARNER has concluded a deal 
with the proprietors of Eros Theatre 
in Bombay. They take over the lease 
of the theatre from January 1, 1958. 

Formerly only MGM _ had _ been 
running their own theatres in Bombay 
and Calcutta, but the lead was taken 
by Twentieth-Century Fox who took 
over theatres on lease from the Mody 
circuit in Delhi, Calcutta and Bom- 
bay. 

Warner is expected to try to 
obtain control of theatres in Calcutta 
and Delhi. There is a strong rumour 
that Fox is trying to take over one 
theatre at least in Madras and possibly 
in Bangalore, in the south. 


Eire News 


by Maxwell Sweeney 


GOVERNMENT DECISION 
ON COMMERCIAL TV 


EIRE is to have a commercial 
television service. 


his was announced in Dublin 
by Mr. Blaney, Minister for Posts 
and Telegraphs. He said: “In 


present circumstances it is clear that 
such a service must be largely com- 
mercial in character, depending on its 
revenue from advertisers. 

“The government is prepared to 
consider proposals from private inter- 
ests for the provision of a transmis- 
sion network that will ensure satis- 
factory reception in all parts of the 
country as well as the necessary 
studios and complementary indoor 
and outdoor equipment.” 

The entire capital and maintenance 
costs would be met by the promoting 
group or groups, in consideration of 
a licence to operate commercial pro- 
grammes for a term of years. 


THE Asian ‘flu, or its Irish rela- 
tion, has been cutting cinema attend- 
ances sharply in recent weeks—up 
to 25 per cent., according to some 
exhibitors, Unfortunately, there seems 
an inclination to accept the reduction 


in audiences without any really big 
effort being made to promote busi- 
ness by exploitation; comparatively 
few new exploitation ideas are to be 
encountered in Dublin, there is too 
great a tendency to allow pictures 
to play without making that extra 
effort which is necessary to bring in 
bigger business. 

The position in the provinces is 
much worse: on a recent tour it was 
impossible to discover what was play- 
ing in some halls owing to the total 
absence of publicity. 

Where posters were used they were 
the old style, with all the old cliches, 
covering four or five changes ofl 
programme; and this style is repeated 
in local newspapers, Many of these 
halls are incidental to some other 
business of the owners and they are 
content to take a very small return 
and are unprepared to make any 
effort or to spend money on pro- 
motion. 
| A tour by an efficient exploiteer, 
|in company with a local representa- 
tive of a distributing company, might 
| pay dividends to renters in a short 
| time. 
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by S. GORDON DUFFIELD 


TV Films A Danger— CEA Supports A Plea 
Age is Not Important For Valuation Change 


I SEE from the trade papers that 
at long last the CEA has woken up | 
to the dangers of any cinema films | 
on TV. I have been saying for a | 
long time that a large supply of | 
goodish films, even if old, could con- 
stitute the greatest menace to the | 
box-office yet, and I am now sure | 
that I am right. 

During the past few weeks, perhaps | 
due to the concentrated release of | 
the Korda films, many patrons have | 
said to me that they are cutting down 
on their cinemagoing “now that more 
films are being shown on TV” or 
words to that effect. And colleagues 
covered by the ITV transmitters are 
reporting a similar reaction. 

The age of the film is not so impor- 
tant when direct payment does not 
have to be made by the viewer. But 
this does show that the public hold 
films made by the cinema industry 
in higher esteem than TV _ pro- 
ductions. 

Now is the time for the industry 
to launch an all-out campaign to 
inform the public that cinema films 
are best seen in a cinema. 

I would also like to add how much 
1 agree with both Josh Billings’ 
comments on the ‘flu scaremongering 
(what an opportunity for those papers 
tied up with ITV to make more 
people stay at home and watch the | 
ads) and Frank Hazell’s comments | 
on October 3 headed “* Keep on the | 
offensive constantly against TV.” 

The article on “ Social Change ” 
was also much to the point, especi- 
ally about conditions and pay for 
cinema staffs. The present trend is 
inducing poorer and poorer projec- 
lion and presentation. 

1 know a cinema in the home 
counties owned by one of the larger 
independent circuits, serving a large 
and growing population which shows 
everything from 1.33:1 to 2.35:1 
ratios on an unmasked screen and the 
tabs are never used either. 

The sound volume is very different | 
on both machines and is_ seldom | 
adjusted after changeovers—in any | 
case it is always deafeningly loud. } 

Needless to say it is more often 


Cinematurians 
Choose Woolf 


H. WOOLF was elected chairman 
of Manchester Cinematurians, in suc- 
cession to T. Redford, at the 16th 
annual general meeting on Friday, 
November 8. 

Leon Brown presented the accounts 
which showed a surplus of £34 on 
the year. 

Other officers elected were: Vice- 
chairman, Ald. B. Downs; secretary, 
Leon Brown; treasurer, H. K. White ; 
trustees, J. Gomersall, S. Redford 
and T. E. Robinson. Committee: | 
Harold Brooks, F. A. W. Stanbury, | 
L. Caton, T. Redford, D. Jones, 
Farrell, F. Donaldson, A. Wigley. | 
H. Carr, I. Ogilvie, Mrs. Downs, and 
Mrs. D. Millar. J. Brearley continues 
to represent the Lancashire Cinema 
Old Boys’ Association on the com- 
mittee. i 


than not empty, the nearest Opposi- 


sions are being lost to the industry 
here alone. 

_ It is also worth noting how effec- 
live suggestion is on the public, I 
am convinced that many people have 
reduced their cinemagoing because of 


the constant reference to diminishing | 


attendances in the national press. 
What we need is a more confident 
* front.” 

SMALL EXHIBITOR, 


PRESS WERE 
NOT BARRED 


I HAVE been asked by the pro- 
ducers of “A King in New York ” 
to draw your attention to the fact 
that it is not correct, as stated in your 
issue Of October 31, under the article 
entitled “French Union Attacks 
American Producers,” to say that all 
American correspondents were 
barred from the special showing of 
the film and also from the press con- 
ference. 

The facts are: The press conference 
held in Paris on the occasion of the 
premiere of “* A King In New York ” 
was for the French press, no invita- 
tions were sent out to any foreign 
representatives. This, of course, 
means that English, Italian, German, 
Dutch and other national newspaper 
correspondents resident in Paris were 
not invited as well as American. 

There was no special showing of 
the film to the press in Paris as it is 
the custom in that city for the press 


to cover the film on the first night | 


of presentation to the public; this 
took place at a cinema with over 
4,000 seats and any member of the 
press could have obtained admission. 
A. M. G. GELARDI, 
Director. 
irchway Film Distributors. 


| { | THE TEXT—just released—of a plea to all Northern Ireland Senators 
tion is some miles away so it is safe| and MPs for their support in changing the present method of dealing 
to assume that thousands of admis- | with valuation appeals describes the present system as being “ contrary to 


the normal standards of British justice 


| This latest to solve the 
| difficulties 

| the new valuation figures were issued 
| this year is organised by the Belfast 
| Chamber of Trade, but has the active 
support of the Northern Ireland 


CEA. 


attempt 


|of Finance to set up Local Valua- 
ltion Courts similar to those in 
| operation in England 
| under the Local Government Act of 
1949. 
| The circular goes on: 
not doubt that the method adopted 
here is the most expeditious—but i 
is much more desirable to have 
equitable decisions than hasty ones, 
“A major cause of complaint is 
that when a ratepayer appeals against 
an increased valuation he cannot get 
detailed information from the Valu- 
lation Office as to the method of 
|arriving at the valuation or 
| reasons for increasing it. He, on the 
other hand, has not only to submit 
reasons for his objection, but has to 
propose an alternative figure and give 


| reasons to justify his proposals.” 


| Responsible 


| It points out that the appeal in the 
| first_ instance is to the Commissioner 


lof Valuation, who was responsible | 


| for the valuation. 

| “The Commissioner is therefore 
| placed in the judicial capacity of 
deciding whether or not his own 
valuation is correct. The appellant 
has to state on his notice of appeal 
the grounds on which he considered 
the valuation is incorrect. 

The result of this procedure is that 
the Commissioner is in possession 
all the facts and figures put forward 
| by the appellant, but does not dis- 
close to the appellant any facts or 
| figures of his own basis of valuation 
and the ratepayer has a choice of 
(a) accepting a valuation with which 


The Social Side In Scotland 


A PARTY of nearly 40, represen- 
tative of all branches of the industry, 
were the guests of A. E. Pickard 
at a dinner given by him in_ the 
Central Hotel, Glasgow, last week. 
Willie Carruthers, JP (Scottish Man- 
ager for 20th-Fox), was in the chair. 

Speakers included Alex Frutin, 
Alex Miller and J. W. Robertson of 
the Sunday Mail. 

During the evening Mr. Pickard 
handed over to Mr. Carruthers a 
cheque for £100 to be donated to the 
Scottish Cinematograph Trade Bene- 
volent Fund. 


AT A REGULAR meeting of 
Lodge Anima, Nathan Barnes was 
elected RWM for the ensuing year 
and amongst new office rers 
appointed were E, Levitus, PM, who 


takes over as treasurer and his 
nephew, Bertram Levitus, who is the 
new secretary. Six Past Masters of 
the Lodge were elected to office. 


extremely successful year in office. 


Wednesday, December 11, 
B a we 


ARRANGEMENTS are now being 
finalised for the annual Cinema Ball, 
held under the auspices of the Cine- 
ma Club (Glasgow) on the evening of 
the Scottish CEA’s Annual General 
Meeting—Wednesday, January 29— 
in the Central Hotel. 

The committee are hoping to wel- 
come again leading executives from 
London who attended the Ball last 
year. 


which have arisen since | 


| A request is made to the Minister | 
and Wales | 


“We do | 


the | 


Henry Oates was thanked for his | 


The installation ceremony for the new | 
Master and office bearers will be on | 


he is dissatisfied, or (b) embarking 


upon an expensive appeal to the 
| County Court. 
ie = ev 
A GOOD relationship with the 


| local press has always been insisted 
| upon by the Northern Ireland CEA, 
with the result that its point of view 
|on trade matters is usually sym- 
pathetically considered. An example 
of this was a recent leader in the 
Belfast Telegraph, which is the largest 


| paper in the Province with a cir- 
culation of 200,000. 
Stating that although Northern 


Ireland cinemas appear to be in a 
| happier position than those in Great 
| Britain, where 200 more closed in 
| the past year, it says the local trade 
| is beset by many problems. 
| It goes on to say that the enter- 
|tainments tax in Ulster is even 
| heavier than in Great Britain. 
| “Here the first 9d. is tax free, but 
|across the Channel the first 11d. 
escapes. It is true that Ulster cinemas 
|} do not pay the new statutory levy 
| imposed to help finance film pro- 
duction, but this does not offset the 
local tax differential. Northern 
Ireland has a bigger proportion of 
cheap seats and on many of these 
| the levy would not amount to more 
than a farthing.” 

Its sentiment that for this reason 
the trade was expecting some relicf 
,in the next Northern Ireland budget 
was well received in CEA circles. 

There was a warning to the 
government that without some ease- 
ment the small cinemas in the Pro- 
vince are likely to find the going 
| increasingly difficult and that there 

is room for improvement and for 
devising a pattern of taxation which 
| will avoid destroying the small-town 
| cinema. 


| THIS WEEK (beginning November 
11) sees the screening of Twentieth 
| Century-Fox’s “The Sun _ Also 
| Rises’ in the Royal Hippodrome 
| under the Fox policy of immediate 
| release in main centres. 
| This theatre has been handling 
|} many of the films put out under 
i}the new scheme—including “ The 
| Robe,” “The King and I” and 
|“* Heaven Knows, Mr. Alison ’’— 
j}and George Lodge states that the 
system is working “excellently” in 
Northern Ireland which, like other 
| parts of the United Kingdom, benefits 
from National publicity in the press 
and on TV. 
s 


JACK THOMPSON, of the Belfast 
Mayfair, states that “ Garden of 
Eden’ is bringing the theatre better 
business than it has had for years. 

It looks like going into a fourth 
week on Monday (October 18) and 
| there are queues stretching along 
| Great Victoria Street each night. 
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STUDIO ROUND-UP 


Certainly Warwick Has 


by PETER EVANS 


‘No Time To Die” 


HAVE YOU EVER had the feeling that you've been to a place and 
seen and heard and experienced it all before? It’s an uncanny feeling I 
get often, especially when watching television. It happened again last week 
at MGM, Elstree 

[ was watching Terence Young 
directing Leo Genn in Warwick's | pusiness again as a floating indepen 

No Time to Die,” a film about the dent outfit— just us and a secre- 
British army in which a Hollywood ltary as it was in the beginning ” 
actor—Victor Mature—is starred. |and the market is showing some signs 

But this time I knew where it had | of falling off. 
happened before. It was in the year “There are lots of ugly rumours 
1951, the year Leo Genn starred in | going around the trade that we are 
the very first Warwick production: | going right out of business,” he said. 
“The Red Beret,’ a film about the |“ Believe me, we mean to be in 
British army—and a Hollywood | business for a long time yet. We 
actor, Alan Ladd, was starred, shall be in business when a lot of 

‘This is where we came in.” My | our contemporaries are only 
thoughts were voiced by executive | Memories. 
productr Cubby Broccoli rhe man 
must be psychic. A _ useful attribute Television 
in this business, although on occa- 
sions an embarrassing onc, perhaps. I asked Broccoli whether he 

In 1951, the great Warwick empire | chought Warwick would increase its 
was just beginning Ihe intervening | interest in television. No. We 
years saw the empire grow. The pic- | don’t feel that the time is right yet.” 
tures got bigger—and some even got | he answered. 
better. Unfortunately, they also got Warwick was once nailed as the 
dearer. Inevitably, the Warwick boys | expert company on expensive pro- 
found it necessary to cut away the | ductions. So I asked Broccoli what 
fat from the organisation and begin | he thought the danger mark was so 
again |far as budgets were concerned to- 

day ? 
New Era He said he believed it was a 
P genuine hazard to go _ above 

“No Time to Die” marks the | £220,000. “ Somewhere around that 
beginning of the new era. As in| figure lies the difference between 
1951, Allen and Broccoli are again | Profit and loss,” he said 
working on a picture-to-picture basis. “No Time to Die” has an IlI- 

If this is where we came in, can | week schedule and is photographed 
we expect the same programme to|in Eastman Color by Ted Moore. 
come round again? Will the War-| Director Young is averaging four 
wick empire grow to the same pro- | minutes’ screen time a day and has 
portions as before ? regained ten days of the 15 days the 

‘I don’t think there is any doubt | unit fell behind in the desert 
about it,” said Broccoli. ‘ We shall | through bad weather. 
build up again. At the moment, in- In addition Genn and Mature, 


dependent producers must keep their 


costs to a minimum if they are to 
evercome the great problems thai 
exist at the present time 

“But times and conditions are 
continually changing. It may even 
tually be that survival will again 
depend on bigger and more expen 
sive pictures.’ 
Time of Anxiety 

Broccoli further pointed out that 
when he and partner Allen first came 
on to the British production scene in 
1951 it was a time of anxiety and 
concern. The future looked about 


as bright as a closed-down cinema. 
The big studios were swinging the 
and was following upon | 
“> 
Now, 
turned 


am 


ctl 


Crisis 


the wheel has 
Varwick in 


says Broccoli 


full circle is 


PHONE GER: 0831-5 


STUDIO FILM®§ 
LABORATORIES 


L? 


71 DEAN ST. LONDON W.1 


After six weeks’ location shooting 


along the south coast between 
Brighton and Worthing, the V.1. 
film unit has returned to begin 
interior work at National Studios, 
Elstree. Photo shows producer 
George Maynard and director 
Vernon Sewell examining one of 
the flying bombs which were 
specially built for the film 
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A serious business. On the set of NO TIME TO DIE Victor Mature and 
executive producers Irving Allen and Cubby Broccoli. Perhaps they are reading 


the small print 


the film has a fine cast including 
Bonar Colleano, Anthony Newley, 
Sean Kelly, David Lodge, George 
Coulouris, Alfred Burke and Robert 
Rietty. Lovely Italian actress 
Luciana Paoluzzi plays the feminine 
lea 

The picture is produced by Phil C. 
Samuel. Columbia will release. 

One way and another it seems that 
Warwick is still in business in a big 
way. Certainly it has * No Time to 


Die.” 
a cy 


PINEWOOD'S “Innocent Sin 
ners’ is now simply “ The Sinners.” 


JOHN PATRICK has 
assigned to the screenplay 
Thank a Fool,” the Sol C. Siegel 
production for MGM to be filmed 
here next summer. Patrick worked | 
on the screenplay of “* The Teahouse 
of the August Moon” and Siegel's 

* Les Girls.” 

“1 Thank a Fool” will star Ingrid 
Bergman under the direction of Peter 
Glenville. 


been 
i 


* & es 
RANK contract — star Patrick 
McGoohan wants to form his own 


production company. His ambition is 


to direct, write act and produce 
a a a 
TOPLINE American novelist and 


screenwriter Gore Vidal (who some- 
tumes writes under the nom-de-plume 


| of Edgar Box) has arrived in England 


to work on the script of the Daphne 
du Maurier novel “ The Scapegoat.” 
The film will star Alec Guinness and 


be produced at MGM, Elstree, by 
Sir Michael Balcon. 

Vidal wrote the screenplay of 
Paddy Chayevsky's “ Wedding Break- 
fast.” 

* ms a 


_ VICTOR MATURE tells me he is | 
lined up for another Warwick pro- 
duction for the summer of next vear 
The title is “ Bandit of Zhob” by 
Anthony Bevan, author of “ Zarak.” 

Mature also has plans to produce 
two pictures here for his own com- 
pany, Victor Mature Productions. 


in the contracts 


“I'd like to produce * Cain and 
| Abel’ but my writers are having a 
lot of difficulty licking i into script 
shape,” he said. 

No slouch in the business stakes, 
| Mature firmly believes that biblical 
stories mean certain success at the 
box-office. “‘Do you know, there are 
six million people in America alone 
who go to the cinema only when a 
biblical film is playing. And many 
of them go around more than once.” 


COMPOSER Malcolm Arnold has 
been assigned to write the music for 
Ealing’s “ Dunkirk.” Arnold’s most 
recent work was the music for “ The 
Bridge on the River Kwai.” He is 36 


H a a 

|} JOY FROST, until recently pro- 
| ducer manager for Screenspace, Ltd.. 
| has left to form her own company. 
March Films, in association with 
Barnet Studios. The object is to pro- 
| duce commercials “ with the feminine 

touch.’ 

| cs 


| SID PALMER, assistant property 


master at MGM, Elstree, will be 
| presented to the Queen when he 
|; appears in a Gang Show number 


during the Roval Command Variety 
| Performance. Amateur actor Palmer 
|also appeared in the pre-war film 
' The Gang Show,” produced and 
| directed by Herbert Wilcox. 


2 a 2 

SHOOTING 
on Hammer's “ Dracula,” in Eastman 
Color. Christopher Lee, the monste: 
in Frankenstein, plays Count Dracula. 
the fiend who exists on the blood of 
living humans. Peter Cushing plays 
| the doctor who hunts him down and 
exterminates him. 

The same producer-director-write! 
| team responsible for “* Frankenstein “ 
is being used on “ Dracula "—pro- 
| ducer Tony Hinds, director Terence 
Fisher, and writer Jimmy Sangstet 


has started at Bray 


‘Dracula will have world-wide 
‘daalunien through Universal - 
International. Michael Carreras is 


executive producer and Tony Nelson 
Keys associate producer. 
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Mazda studio lamps 


All Mazda studio lamps are designed to meet the exacting 
requirements of film production, whether sound, silent, black and 
white, or colour. They are silent in operation. Their light is 
definite and constant in colour, bringing out the full possibilities 

of the various film emulsions. They have concentrated light sources 
of high intrinsic brilliancy, giving the powerful light concentration 
necessary for efficient spotlight work. Their absolute reliability has 
resulted in their almost exclusive use by the British film industry. 
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Good Showmen Are 
Scarce, So 
Why Waste Them? 


GOOD SHOWMEN are scarce, yet in many 
cases the industry is wasting those it has. In the 
course of recent visits to a number of theatres I 
have found managers sitting in pay boxes issuing 
tickets, doing the work of checkers and usherettes, 
relieving in kiosks and a variety of jobs which 
should be performed by specific members of the 
staff. 


I realise that Asian ‘flu has been responsible 
for some recent examples of this, but the real 
trouble arises from the difficulty in getting and 
holding staff, because the pay is unattractive and 
the hours poor. 


I am told of assistant managers being offered 
almost as much as managers due to the great 
shortage of suitable recruits. This is of course 
embarrassing to managers who, after years of 
loyal and often frustrating service, find themselves 
working with relatively overpaid novices, 

The film business has always been a bit screwy, 
but these two examples reveal that the whole 
wages structure in the industry is not only unjust 
but utterly logical into the bargain. 


However, leaving aside the wages issue, it is 
surely idiotic that managers should be obliged-- 
not occasionally, but regularly— to do these odd 
jobs in their theatres when they should be increas- 
ing business by planning and executing exploita- 
tion campaigns. 

Almost every manager I meet these days is too 
busy to spare even a few moments unless it is 
to confer on some really vital topic. Many are 
overburdened and harassed almost to the point 
of throwing in the towel. Obviously, they cannot 
do their best in these circumstances. 


It has become a platitude that we must do more 
business if we are to beat the TV menace. To 
do that, we shall have to free our theatre execu- 
tives to conduct audience research, think up new 
ways of creating public interest by improving 
patron services, and work out bright, novel adver- 
tising stunts of all kinds to catch the eye of 
patrons and attract them to the pay box. 

In other words, managers will only succeed in 
their work if they are permitted to carry out their 
legitimate job—which first and foremost is to 
entice the public into the cinema. 


MANAGEMENT 


Keep Your Theatre 
In The Public Eye! 


I'VE HAD a number of interesting letters com- 
meming on my recent article in which I noted 
how the general standard of campaigns tends to 
drop when a publicity drive comes to an end 

One correspondemt writes: “A first class cam- 
paign is usually the result of first class team work, 
and in those theatres which have lost their ‘team ’ 
to industry the work now usually rests entirely 
on the manager concerned. He has to think out 
his campaign, prepare it himself, frequently take 
his own photographs, then prepare a report and 
type it out himself 

* During drives many managers—including my- 
seli—work a seven day week to complete these 
arduous tasks, and the time comes when a 
breather is absolutely necessary. Apart from my 
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spring and summer holidays, I have not taken a 
full 12 hour day off since the beginning of the 
year—and I don’t see how anybody carrying out 
a weekly campaign can do so unless he is ex- 


tremely lucky with a sprinkling of ‘old sweats’ 
on his staff. 


* 1 know for a fact that in some theatres, where 
both a manager and a regular resident assistant 
manager work together, the rule during drives is 
“No time off '—but how long such drives last 
and how frequently they take place is of course 
another question.” 


I must say that, whilst I realise that many 
managers of smaller cinemas do have to work 
out their campaigns by themselves, most other 
managers should, | would have thought, be able 
to call on the help of members of their staff in 
devising and executing campaigns. Indeed, | 
know of a number of theatres in which the staff 
would be quite indignant if they weren't allowed 
to contribute their share of ideas and practical 
aid to the working out of campaigns. 


Over-all Question 


On the over-all question, however, my views 
boil down to this. I realise that no manager can 
possibly produce a sizzling new campaign every 
week. What I do feel is important, on the other 
hand, is that managers should strive, week in, 
week out, to keep their theatres constantly before 
the eyes of the public. Not necessarily with the 
aid of costly publicity campaigns, but through 
thoughtful work, for instance, in the public rela- 
tions field. 


I believe the occasional really big campaigns 
would be even more successful if they were set 
in the framework of the constant PR drive to 


Doesn't this window look full of sunshine ? 
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keep the cinema in the mind of the local patron 

Arthur Battrick of the Strand, Bideford, has 
also written me an interesting letter in which h: 
Suggests I run a special section in this column 
headed “ Why Don’t We . .. ” in which prizes 
would be offered for the best constructive sug 
gestions for increasing the attractions of th: 
cinema as a whole. 


Installments 


Just to start the ball rolling, he thinks that a 
very good way to build up audiences and to hold 
them would be to return to the idea of showing 
films in instalments. 


He makes the important point that these films 
would have to be of real star quality—not the 
usual rubbishy serials. He also thinks that such 
a method would allow managers to make more 
use of the excellent short films now becoming 
available, and to dispense with some of the 
ghastly B-pictures that are foisted on to us these 
days. 

I must say this is quite an interesting idea. The 
one strong sales point against it, of course, is 
that those members of the public who are bored 
with the first instalment will be lost to the 
manager for the rest of the serial—as will those 
who, for one reason or another, are unable to 
attend the earlier instalments and who naturally 
don’t want to start half-way through the story. 

Incidentally, Arthur Battrick has sent me a 
photograph of a visit to his theatre of students 
from ten countries in connection with United 
Nations Day. It’s a really nice thing to see ou: 
theatres devoted to the very worth-while cause of 
international understanding: and I know it will 
have given Mr. Battrick himself a great deal of 
pleasure to be associated with such an occasion. 


‘ 


That’s the intention, of course, and it shows how the 


national tie-ups arranged by Fox for ISLAND IN THE SUN are paying off. This was one of two 
excellent displays organised by R. E. Crockett, Elite, Nottingham 
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THE COMPANY OF SHOWMEN 


Here's a Campaign Built 


Around Fine Teamwork 


ONE OF THOSE campaigns which earned its 
creator his company’s top award—the Showman- 
ship Star of SMA—was carried out recently by 
W. G. M. Cooke of the Odeon, Kettering, in cele- 
bration of his theatre’s 21st anniversary. It was 
a campaign bearing the stamp of high quality in 
showmanship and public relations, and is a credit 
to the manager and to his staff. 

A month before the celebration, new projectors 
were installed; also a modern, streamlined sales 
kiosk. Both these items—the projector was on 
display in the foyer—were featured. A birthday 
cake weighing 24 Ib. was provided by the local 
Ind Co-operative Society and a contest to 
judge its weight was organised. 

A personal appearance of Peggy Cummins was 
arranged to tie-in with the birthday programme 
of “ Hell Drivers,” and all publicity —including 
a bold front of house display and adverts in the 
local footbal! programme—gave details of the 
visit. 


National Tie-up 


For the national tie-up, special safety first 
labels were placed on the door handles of motor 
cars; whilst one store tie-up featured a scheme 
in which every twenty-first customer buying a 
shirt received another one free. 

There was some nice bold display material on 
ye scheme and on its link with the cinema birth- 

lay. 

In the theatre lounge there was a really out- 
standing exhibition telling the story in pictures 
of the 2! years of cinema history covered by the 
life of the cinema. And of course there were 
other features, many of them linked with local 
events and personalities. 

The press was outstanding, of course, including 
333 column inches and 14 blocks. Details of the 
theatre’s birthday, the visit of the star and a 
double spread composite page were key items in 
the press section. 

Miss Cummins’ visit, incidentally, was handled 
with a real showman’s flourish, and it included 
a visit to the local hospital and the presentation 
of the cake to the old folks’ home. 

r. Cooke ends his report with a tribute to 
his staff who helped to make the campaign pos- 
sible—and I will end mine by congratulating all 
concerned for a great piece of teamwork. 

Now for two more reports from our overseas 
correspondents. Lim Keng Hor of the Cathay 
Organisation, Singapore, has sent a copy of the 
booklet he produced on screen advertising. 

This is not in the usual form of 2 press release, 
but contains a mass of facts and figures on the 
number and type of people such advertising 
reaches and much other information besides. 

It is, indeed, a mine of information for pros- 
peotive advertisers—and a strong inducement to 
use the medium. 

Another report comes from Archie Owen, 
Odeon, Victoria, British Columbia, from which 
I gather that they’ve had their fair share of 
Asian ‘flu. The campaign is for “An Affair 
to Remember” and once again I am impressed 
with the use made of bold press ads, striking but 
tasteful window displays and—lucky people !— 
radio advertising spots. 

Once more “ Yangtse Incident ” provides some 
of the best campaigns of the week. G. Williams, 
Regent, Chatham, was able to get his theatre 
dressed with models of ships, equipment and flags 
~just the right atmosphere for this town, 
course. The local sea cadets again turned up 
trumps both with material aid and personal! help, 
and the general presentation was well above 
average. 

Another good campaign was arranged by S. H. 
Winterson, Elephant and Castle Theatre, London, 


who fittingly is an ex-naval officer. He arranged 
with his local press to serialise the story over a 
period of six weeks. There was also some good 
coverage of the opening night. 

The gala opening was attended not only by 
the local mayor and mayoress but also by Mr. 
George Isaacs, MP for the district. The guests 
were piped aboard by the band of the local Sea 
Cadets. 

Another good feature were the decorations on 
the theatre front and in the foyer—and this is 
not surprising for they were carried out gratis by 
a local exhibition contractors’ firm. 

On the exhibition side, one intriguing feature 
was the display of model ships in the circle foyer 
which included a model of the Amethyst from 
the Imperial War Museum. 

J. W. Doran, A/M, Ritz, Barnsley, was another 
manager to make his opening night a gala occa- 
sion, with the local mayor as his guest and a 
guard of honour provided by the cadets. Open- 
ing night also included a prizegiving ceremony. 
This was the presentation by the mayor of a cup, 
donated by the theatre management, to the best 
cadet in the corps. 

Press in the best traditiot of this film was 
gained by B. Baron, Regal, Harrogate. Starting 
his campaign some weeks before playdate, he 
gradually built up the personal appearance of 
Commander Kerans, and was rewarded with a 
good quantity of column inches in the reports on 
the gala opening attended by the mayor, who 
welcomed the commander on behalf of the town. 

Commander Kerans also visited the Essoldo, 
Watford, where J. Mitford was another manager 
to arrange a civic welcome. The press again 
went to town in covering both the film and the 
personal appearance, and once again the cadets 
put a great deal of effort into their share of the 
proceedings. 

Another equally good show was arranged by 
F. Tyler, Regal, Purley, which was rewarded 
with some good press and which featured also a 
foyer exhibition by the local cadets. 

Cc. W. Couzens, Forum, Southampton, also 
received great help from the cadets of this mari- 
time city. They provided the guard of honour 
for the guests, and their band also gave a concert 
before the film’s screening. 

A gala night, with the mayor as chief guest, 
was the highlight of A. E. Barker’s campaign at 


This magnificent cake 
was presented ly 
the local Industrial 
Co-operative Society 
to the Odeon, 
Kettering, for its 21st 
birthday celebrations. 
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NEW MEMBERS—— 


C. E. BROWN, Gaumont, Preston. 

Lp CHAPMAN, New Empress, Notting- 
am. 

R. L. FURNESS, Odeon, Warrington. 

K. J. GASPER, Gaumont, Upminster. 

S. HARVEY, Ritz, Romford. 

B. V. HORNBLOW, Picture House, Aston. 

A. La HAYE, Gaumont, Camden Town. 

W. LOCKYER, Gaumont, Barnsley. 

D. PRISTON, A/M, Odeon, St. Austell 

A. RATCLIFFE, Rex, Hanworth. 

- H. REED, A/M, Gaumont, Dundee. 

ROBDRUP, Empire, Darlington. 

- SEYMOUR, Ritz, Potters Bar. 

« SOBEY, Wallaw, Blyth. 


HONORARY LIFE MEMBER 
H. T. R. RUDD, manager of the Pavilion, 


Scunthorpe, has been enrolled as Life 
Member No. 303. 


FIRST SEAL OF MERIT 


R. C. McIVER, Odeon, Ashford 
Member No. 137). 


SECOND SEAL OF MERIT 


L. J. BROWN, Rex, 
Member No. 192). 


THIRD SEAL OF MERIT 


L. F. HOLMAN, Regal, Streatham 
Member No. 151) 


"ras 


(Life 


Leytonstone (Life 


(Life 


the Ritz, Muswell Hill; and his theatre was strik- 
ingly decorated. 

I very much regret I can't describe the fore- 
going ** Yangtse campaigns in more detail, but 
naturally enough they mostly fall into a similar 
pattern and full descriptions would involve too 
much repetition. However, they are well up to 
the high standard of campaigns we have come to 
expect with this film, 


Neat Twists 


R. L. Cook, Savoy, Swindon, is always a good 
bet for neat twists in street stunts. For “ 3.10 To 
Yuma ”’ he had a sandwich-board man parading 
the station platforms advertising a “ Thrilling 
Excursion ™! 

Another good display for ‘“ The Curse of 
Frankenstein * comes from P. A. Field, Oxford, 
Whitstable. He gained the help of the Civil 
Defence force to provide a dummy man, the local 
guides for the loan of their skeleton, and the St. 
John’s Ambulance men to provide the bandages 
to produce a suitable monster. He achieved a 
spine-chilling effect, and also made good use of 
an enlarged photo of a girl who had just seen 
the film. 

E. G. Lennard’s chief operator showed his 
prowess with the paint brush and pieces of card- 
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board in devising a display for “ The Incredible 
Shrinking Man” at the Palladium, Midsomer 
Norton. Although on the obvious slant of an 
object getting smaller and smaller, it was none 
the less an attractive and eyecaiching piece of 
work 

H. W. Dixon, Orpheus, Bristol, had a good 
hand-painted display for ‘“ Campbell's King- 
dom.”” This comprised a good atmosphere back- 
ground on which were mounted star portraits and 
film stills. It measured 10 ft. by 6 ft. and looked 
a very pro*essional job 

A nice touch for “ The Prince and the Show- 
girl” was arranged by L. Lovell, Regal, Edin- 
burgh. A member of the staff and a Warner 
exploiteer dressed as the two title characters 
toured the town in a horse-drawn open landau. 

No one could complain here of lack of renter 
co-operation ! 

A fine display of model aircraft was arranged 
by W. Morris, Savoy, Birkemhead for “ Spirit of 
St. Louis." The KLM company also helped in 
providing material for another large display, and 
the contest arranged with this company was also 
run. Mr. Morris also mounted a good display 
for “ The Prince and the Showgirl ” with the aid 
of window models from the local store. 

Two excellent window displays for “ Island In 
the Sun ” arranged by R. E. Crockett, Elite, Not- 
tingham, show how the national tie-ups arranged 
by Fox are paying off. These West Indian shop- 
ping weeks are great ideas and with manager co- 
operation can be highlights in the showmanship 
field. 

E. C. Bigny, Playhouse, Colchester, has an out- 
standing tie-up for “ These Dangerous Years” 
with the local road safety committee. This was 
a contest which was run for two wecks prior to 
playdate, and ended with a three-page composite 
in the local paper. Over £50 in prizes was 
donated by local traders 

H. J. Tuthill, Regal, Newbury, by advertising 
in the local paper, was able to contact an old 
gemleman who owned some interesting material 
for a display to support the screening of “ After 
The Ball." The press carried a feature article 
on his fascinating collection of playbills, pro- 
grammes, eic 

Another good campaign for the Pinewood 
anniversary was arranged by George Baker, Gau- 
mont, Manchester. The main plank was the 
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search for Manehester’s “* 21 Girl,’ and this was 
linked with other CMA cinemas in the area. 

Given a co-operative press, the results were 
very gratifying indeed—one paper running a 
series of articles asking “* Are You the 21 Girl? ” 
The final line up of beauties must have made it 
difficult for the judges; and the winner also 
received some excellent press coverage. 

A. W, Street, Odeon, Jersey, had some good 
press on the presentation to Sir Alexander 
Coutanche, Bailiff of Jersey, of a specially pro- 
duced film commemorating the royal visit. Even 
one French paper covered the event. 

A. Thornton, A/M, Gaumont, Nottingham, 
gained an extra slice of press for “ After The 
Ball’ by a special feature on Vesta Tilley’s visit 
to Nottingham at the age of four to appear with 
her father at the old St. Georges Hall. I should 
think this line of research would well pay any 
manager playing this film with a music hall in 
the vicinity. 

“Hell Drivers’ was again used as a back- 
ground to an extensive Road Safety campaign 
by George Bernard and B. L. Coppock at the 
Odeon, Luton. 

All the many special throwaways and displays 
produced by the committee were reslanted for 
reference to the film and the theatre mounted an 
extensive display. One part that drew much 
attention was an 1898 car. 

C. H. Reed, Gaumont, Dundee, mounted a 
special show at his Boys’ and Girls’ club in the 
local paper. It seems skiffle groups are popular 
with all ages and his young group really got into 
the groove, 

A. Gray, Ritz, Chatham, had wide press cover- 
age for his stage presentation of Tommy Steele. 
This young star is not only a great drawer of 
crowds but of publicity also, and Mr. Gray bore 
this well in mind. 

It seems Camberwell has been holding a 
“French Week” and C. B. Wills, Odeon, set 
about making the theatre look as Gallic as pos- 
sible, and showed the French film “The Heroic 
Monsieur Boniface.” 

French titles were pasted over all the cinema 
notices—the stalls thus becoming “ fauteuils 
d’orchestre.”’ A colourful foyer display was made 
of mainly travel posters and a translating service 
was provided for the many French visitors. 


THE SHOWMAN ALSO COMMENDS... 


Figures in parentheses indicate number of credits 


Bicester: The Girl He Left 
Louis (2). Alexander, 
The Story of 
Allen, A, A., 
Allen, L. H.. 


ABBOTS, J. W.. Rega 
Behind, [he Spirit of St 
K. R., A/M. Odeon, Wolverhampton 
Esther Costello, The Lonely Man (2). 
Ritz, Batham: Children’s club 


Rivoli, Southend: And Woman Was Created, Woman 
in A Dressing Gown, Theatre publicity, Newsreel 
publicity, Yangtse Incident (5). Allgood, J. V., 
Empire, Mansfield: Campbell's Kingdom, Ander- 
ton, R.. A/M, Odeon, Bury; Gunfight at OK 
Corral, The Story of Esther Costello, Campbell's 
Kingdom (3) Archer, D. J., Empire, Coventry 
Yangtse Incident 
BAKER, D. S., Regal, Chester: The Spirit of St 
Louis Baker, G., Gaumont, Manchester: The 


Vicious Circle, After the Ball, Seven Thunders, The 
Bachelor Party (4). Barker, F., Whiteladies. Bristol! 


These Dangerous Years Bedford, H., Gaumont, 
Derby: Cyri! Stapleton Band Show Bieny, E. C., 
P'ayhouse, Colchester: The Prince and the Show- 


publicity (2). Bil, Mrs. M., A/M, 
Pavilion, Wylde Green: And Woman Was Created 
Bradding, D. A., Regal, Tring: The Stee! Bayonet, 
Cockleshell Heroes, The Tommy Steele Story, 
Satellite in the Sky, Curse of Frankenstein (5). 


CALLANDER, D., Vandyck. Bristol: Spirit of St. 
Louis, Let's Be Happy (2) Campbell, J. A., 
} Corwen Press publicity 
A. M., Odeon, Sutton Coldfield: The Happy Road. 
Cockburn, R. C., Odeon, Skipton: Hel! Drivers. 
- L.. Savoy, Swindon: Children’s club 
Cordier, P. 3., A/M, Regal, Oxford: The Man Who 
Turned to Stone Crabb, R. J., Lyric, Welling- 
3.10 to Yuma, Theatre publicity, Children’s 
Crawferd, W., Gaumont, Hamilton: Pine- 
wood celebrations. Currey, J. H., Odeon, Warley: 
Theatre pubiicity 


gir!, Theatre 


DEAN, D. F., A/M. Gaumont, Wolverhampton: The 
Bachelor Party. Dixon, J. A., Regal, Chesterfield 
Heaven Knows Mr. Allison, The Curse of Franken- 
stein (2). Dunachie, J., Rega!, Glasgow: The Prince 
and the Showgirl, The Spirit of St. Louis (2). 


EVELEIGH, R, A.. A/M, Luxor, Eastbourne: The 
Tommy Steele Story. 

FAIRE, H. R., Empire, Aldershot: High Flight, 
Campbell's Kingdom (2). Felton, R. J., Odeon, 
Wolverhampton: Love in the Afternoon 


GRAVES, P. J., A/M, Forum, Southampton: Anas- 
tasia, War and Peace (2). Gray, A., Ritz, Chat- 
ham: Theatre publicity, Not of This Earth (2). Gray, 
K. J., Ritz, Aldershot: Newsreel publicity, Chil- 
den’s club (2). 

HANDFORD, E, G., Rex, Bedminster: No Time for 
Tears. Hardie, « W., Gaumont, Hanley: Across 
the Bridge. Hardy, D., Odeon, Lincoln: Hel! 


Drivers. Holmes, F. L., Ritz, Sunderland: Public 
relations. Hornb‘ow, B. V., Picture House, Aston 
Cross: The Curse of Frankenstein. 


LANG, P. H., Odeon, Cosham: The Scamp. Lester, 
R., A/M, Gaumont, Birmingham: Seven Thunders 
Lockyer, G., Odeon, Stafford: Press publicity. 
Lockyer, W., Gaumont, Barns'ev: Manuela. 

MAPES, G. R., Imperial, Walsall: The Fuzzy Pink 
Nightgown. Mills, - 3., Gaumont, Liverpool: 
Operation Mad Ball. Moss, R. M., A/M, Gau- 
mont, Plymouth: Seven Thunders. 

NEILL, J. D., A/M, Regal, Falkirk: Let’s Be Happy. 


PAICE. C. A., A/M, Ritz, Woking: Giant. Parker, 
R. W., Savoy, Exeter: These Dangerous Years. 

RAMSAY, D., A/M, Forum, West 
Abominable Snowman. Roberts, 
Wrexham: Pay the Devil. 


Hartlepool: The 
Cc. W., Odeon, 


SHIP CARBONS | 


“KINE.’"-MGM £600 CONTEST 


A Road Safety 


Campaign For 
“Happy Road” 


MANAGER R. Crawshaw of the Odeon, Taun- 
ton, was elected a “Companion of the Order of 
Knights of the Road" as a mark of appreciation 
for the road safety efforts organised in conneciion 
with his exploitation for “ The Happy Road.” 

In conjunction with the News of the World and 
the local Road Safety committee, he arranged 
for the Lucas “ Beamsetter” equipment to be 
used by a local garage for the adjustment of car 
headlamps. The Mayor of Taunton inaugurated 
this special free service to ensure a happy road 
for drivers and pedestrians. 

The garage gave a complete window to film and 
playdate credits. 

A local Vespa dealer co-operated and provided 
four riders and scooters, all carrying credits and 
touring the surrounding districts before and dur- 
ing playdate, resulting in excellent publicity. 

Another good public relations angle was 
headed, “The Happy Road to recovery can be 
shortened by you.” Patrons were then asked to 
supply books for distribution to hospitals. 

Window displays were also arranged with 
travel, fashions and car dealers. 

In the vestibule a first class Road Safety dis- 
play was erected at no cost to the theatre and 
created a good deal of interest. 


Window Presentations 


H. O. Rogers, manager of the Odeon, Bishop 
Auckland, achieved several good window presen- 
tations for the screening of “ Gone With The 
Wind.” 

One of these belonged to the Gas Board and 
carried captions such as, “ Your cooking troubles 
will be Gone With The Wind,” etc. . . . then fol- 
lowed complete credits with display stills. This 
display also featured a branded cooker, the tie-up 
caption reading “ The Good Companions.” 

Another window was secured in a record shop 
which carried a streamer and a number of the 
records featuring music from the film. A book 
shop made another effective full window display 
with credits tastefully arranged. 

Vans of a local tradesman toured surrounding 
districts carrying posters advertising the attrac- 
tion. At the theatre, a 6 ft. by 4 ft. publicity 
unit contained scenes from the film. 

“ Silk Stockings’ was the film chosen by 
Dennis Cave, manager of the Savoy, Wandsworth, 
for specialised publicity. 

Hardwicks, Wandsworth’s biggest deparimental 
store, agreed to co-operate, using the Kayser 
Bondor stocking tie-up as the basis for reciprocal 
advertising. This store held a “ Silk Stockings 
Week ” during which every counter and window 
carried material for film, theatre and playdate. 

EMI recording stars Dennis Lotis, Malcolm 
Vaughan and Kenneth Earle were invited to a 
“ Silk Stockings” tea party, held in the store 
and where they autographed purchases made by 
the public. 

The recording stars then went to the theatre 
where they judged a “ Loveliest Legs Contest.” 
Finalists were presented with nylons. 

Five thousand four-page heralds were distri- 
buted prior to the event by the store, girls’ clubs 
and beauty organisations. Posters were placed 
in the theatre foyer and slides giving complete 
details projected at regular intervals. 

A half-page advertisement was taken in the 
Wandsworth Boro’ News shared jointly by the 
store and Kayser Bondor and dedicated to film, 
theatre and playdate. Other local press obtained 
resulted in 30 in. of editorial. 

Finally music windows were secured in promi- 
nent situations and the recordin from the 
soundtrack were plugged over the theatre’s non- 
sync. With nearly everything being promoted 
this campaign was a creditable effort. 
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RKO LAUNCH A 


“The Bolshoi Ballet” Just Keeps 


THERE SEEMS to be no end to! 


the successful 
Ballet 


run of 


** The 
* at the Gaumont, 


Bolshoi | 
Haymarket. | 


In its first week, it took more money lk 
Rank FD film in the | 


than any other 


history of the cinema, and in its | role 
it broke 
in its third week it has broken 


second week, 
Now, 


its second record. 
So many schoolchildren are being | 


taken to see the film that the un- fi 


that record. 


| 


loading of them from a large number | 


of coaches is disrupting West 


traffic. 


At the beginning of its fourth week, | 
Bolshoi 
to reach a best-ever total for the | drama. 
in succession, 
evening performances are completely | Tandon. November 19, at 10.30 a.m. 


* The 


fourth time 


Ballet ”’ 


End | 


is promising | 


for the | 


sold out for a week ahead. - | 


“The One 
going from 
in its 


that Got Away” 
strength 
on the South 


pre-releases 


Coast, 


Starring Rock 
s | Stack and Jack Carson with Dorothy 
to strength | Malone, it 


who plays the 
of Luftwaffe ace 


Now 


likely 


most 


to be one 
successful 
trade 


* The 
Odeon, 


Leicester 


tells the life 


grossing figures that are well 
above average. 


The blond German 
Kruger, 


actor 
dominating 
Franz 
Werra in the film, was little-known 
lin this country before, although on 
| the Continent he is one of the top- 
ranking actors. 
public have 
Im is 
FD's 

| this year. 


Rank FD will 
| versal - International's 


the 
taken to him, 


productions 


show Uni- 
CinemaScope 
Tarnished Angels” 
Square, 


Hudson, 


; _ Story 
flying family which provides a news- | 


On Breaking Records 


| paper 


reporter 


with the 


greatest 


| human interest feature of his career. 


duced by 


of St. Mary's.” 


| Produced 
| McCarey, “* 


| helpful friend. 


Adapted from the novel 
by William Faulkner, the film is pro- 
Albert 
directed by Douglas Sirk. 


Zugsmit 


Eros Reissues A 
Bergman Picture 


EROS is reissuing immediately the | 
Bergman-C rosby picture “* Th 


The film ha 


well on its re-release in America. 
and directed b 
The Bells of St. 
| deals with a school for poor children 
~_ 

) run by Miss Bergman. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Nov.18 
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3.00 
10.30 
10.30 
10.30 


10.30 


Crown ... 
Odeon, Leic. Sq. 
Celluloid ; 
Own 


Cameo-Poly 
Cameo-Poly 
Own 


Odeon, Leic. si 
Own _... 
Rialto 


Hammer 
Own 


Gaumont 


Capitol 
Olympia 


New Savoy 
Regal 


Odeon ... 
Odeon ... 


Odeon ... 
Odeon ... 


Deansgate 
Odeon ... 
Odeon ... 
Deansgate 


Odeon ... 
Haymarket 
Fssoldo 


Odeon ... 


LONDON 
One short .. 
The Tarnished Angels 
One short ... bea 
Until They Sail 
An Eye for an Eye 
On the Bowery 
Rockabilly Baby 


The Naked Truth . 
Barnacle Bill 


Stopover Tokyo 


Porte Des Lilas 
Young and Dangerous 


BIRMINGHAM 


Just My Luck 


CARDIFF 
Just My Luck 


Both Ends of the Candle _ 


GLASGOW 
Just My Luck 


Both Ends of the Candle _ 


LEEDS 


Not Wanted on ict eh 


Just My Luck 


LIVERPOOL 


Not Wanted on Voyage ... 


Just My Luck 


MANCHESTER 
The Devil's aaere 
Just My Luck a 


Not Wanted on Voyage me 


Stopover Tokyo 


NEWCASTLE 
Just My Luck 


Both Ends of the Candle <s 


Stopover Tokyo 


SHEFFIELD 


Not Wanted on Voyage ... 


Cross Channel 
Rank 

Data 

MGM 


Rock Hudson 


Jean ‘Simmons 


Films de France Curd Jurgens 


Intercontinental 
20th Century- 


20th Century- 
Fox 

Films de France 

20th Century- 
Fox 


Rank 
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Warner 
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Renown 
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Paramount 
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20th Century- 
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Warner * 
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Renown 


Virginia | Field 


Terry-Thomas 
Alec Guinness 


Robert Wagner .. 


Pierre Brasseur 
Mark Damon 


Norman Wisdo 


Norman Wisdo 
Ann Blyth 


Norman Wisdom 


Ann Blyth 


Ronald Shiner ... 
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JUVENILE 
PROMOTION 


' 

| RKO has launched a_ juvenile 
campaign for “ Jet Pilot ” in addition 
to the general promotion now well 

| under way. 

| Painting competitions, 


with prizes 
| of Revell Authentic Kit 


aircraft, are 


running currently in suburban papers, 
| with many others set for publication 
in the coming weeks. 

also employing 12 


KO is people 


Crosby is a | @ 


RKO’s publicity drive heralding the 
British presentation of Howard 
Hughes’ JET PILOT, starring 
John Wayne and Janet Leigh, is a 
tie-up with West End firms for 
window displays. Picture shows the 
excellently-sited New Bond Street 
window of Iberia Spanish Airlines 


| to distribute a special Junior Jet Pilot 
| Club 


membership card, signed by 
star of the film, John Wayne, to 
children in London schools. 

The news-making aids are available 
to all exhibitors from the exploitation 


| Section of RKO’s campaign book. 


A" Yangtse” Premiere 


in Gibraltar 


HERBERT WILCOX, 


accompanied 
by his wife, 


Anna Neagle, attended 


| the Gibraltar premiere of his produc- 


tion, “ Yangtse Incident,” which was 
held at the Naval Trust Theatre, in 
the presence of His Excellency The 


Governor of Gibraltar and other 
VIPs. _ 
Starring Richard Todd as Com- 


mander Kerans, * Yangtse Incident ” 
tells the story of HMS Amethyst’s 
escape down the Yangtse River from 
Communist forces. 


LATE EXTRAS 


Thursday, November 14. 


10.30 a.m., Hammer.‘ Fear’? (Ex- 
clusive). 
2.0 p.m... Hammer.—* Girls Marked 


Danger *’ (Exclusive). 
Friday, November 15. 


10.30 a.m., Warner.—‘‘ The Story of 
Mankind ** (Warner). 

10.30 a.m., Own.—Seven shorts 
(MGM) 
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TALKING OF PEOPLE 


Boys and 


by PAUL PENMAN 


Girls Join 


Staff Presentation 


WHEN the Odeon, Fleet's (Hamp- 
shire) only cinema, closed down part- 
ing gifts were made to the manager, 
C. Fricker. On behalf of the staff 
Mrs. P. North presented him with an 
electric razor: Margaret Lewis, on 
behalf of the Boys’ and Girls’ Club, 
presented a table lamp. 


W. W. Lioyd, who was general 
manager of the Savoy, Oldham, for 
23 years until his retirement about 
a year ago, has received many 
messages of sympathy from members 
of the trade on the death of his 
wife on October 23 at Manchester 
Royal Infirmary. Mrs. Lloyd was 70 
years of age 


H. O. P. Matthews has been trans- 
ferred from the Gaumont, Woking, 
to the Odeon, Falmouth, to replace 
Mr. Ward, who has left the business 


Arthur Williams, manager of the 
Regent, Crosby, near Liverpool, for 
five years, has become manager of 
the Granada, Dovecot, Liverpool. 
Before going to the Regent he was 
at the Victory, Walton, Liverpool. 
Staff of the Regent presented him 


with a clock. 
a at J 
Jack Evans, former manager of the 
Picture House, Harborne, Birming- 


ham, of the Odeon, Sutton Coldfield, 
and of the Gaumont, Smethwick, is 
now the joint proprictor with his 
wife Jean of the Brown Owl 
Restaurant, the Parade, Sutton Cold- 
field. * We'll be pleased to welcome 
old friends,” he says. Jack’s long 
association with the industry began 
when he was organist-assistant mana- 
ger at the Gaumonts in Leicester, 
Birmingham and Smethwick. 


J. Morgan, resident manager of 
the Grand Cinema, Padiham (Lancs), 
for the past two and a half years, is 
leaving to reopen the Rex Cinema 
at Adlington as lessee-proprietor. 


* & a 
Edward Rea, manager of the 
Palace Cinema, Blackburn, for the 


past four and a half years, is resign- 
ing to take up a job with Vickers- 
Armstrong in Barrow, his home town. 
D. Smart, formerly manager of the 
Savoy Cinema, Blackburn, is Mr. 
Rea’s successor. 


a . 7 a 

l am sorry to hear that J. J. Kaye, 
who has been manager of the 
Mitcham Majestic for the past two 
years, has had to enter hospital for 
observation and treatment. It is 
expected that he will be away from 
duty for some seven wecks. 

In his absence the Majestic will be 
under the temporary management of 


at the 
transferred 


assisiant manager 
Beckenham, was 


Regal, 


M. C, Carr has lately been trans- 


| ferred from the Norbury Rex to the 


Regal, Old Kent Road. 
ABC at the Regal, 
February and went 
July. 


He joined 
Woolwich, last 
to Norbury in 


Harry Hale, A/M Odeon, Derby, | 
for the last two years, has been ap- | 
pointed senior assistant manager of | 


the Gaumont, Coventry. 


e e ¥ 
K. S. Wardle has moved from 
the Army Kinema_ Corporation | 


theatre, the Globe at Iserlohn, Ger- 


many, to the Globe at Cardiff. 
* Oo ~ 
Patrick J. Brader, for the past 


three months house manager of the 
Odeon, Nottingham, has been ap- 
pointed manager of the Odeon, Alfre- 
ton, Derbyshire, in succession to G. 
H. Medley. 


E. Walker, manager of the Odeon, 
Morecambe, has been appointed man- 
ager of Leeds Majestic. Newly ap- 
pointed assistant to Mr. Walker is 
John D. Clark. 

His successor at Bradford Odeon as 
assistant to manager C. T. Capper 
will be J. H. Weedall, former man- 
ager of the Gaumont Theatre, Sal- 
taire, which closed down recently. 

The new manager at Bradford 
Gaumont is J. S. G. Phileox, who 
has been promoted from the Ealing 
Broadway Palladium. 


a a 7 
W. S. Harrison, ten years an assis- 


| tant with CMA, latterly at the Gau- 


mont, Halifax, has left the company 


to enter business on his own account | 


in Halifax. 
2 a 2 


Assistant’. manager at London's 
Dominion Theatre, 33-year-old Brian 
Herbert Reynolds has been appointed 
Assistant Publicity and  Entertain- 
ments Manager to Morecambe Cor- 
poration. 


Mrs. W. M. Saxby, of Staveley, 
Derbyshire, who has for the past two 
years been manageress of the 
Empire, Staveley, and was previously 
a projectionist there for 10 years, 
has resigned. She is succeeded as 
manager by A. K, Sharpe, of Heanor, 
Derbyshire, a former A/M of the 


Ritz, Langley Mill, and of the 
Regent, Kimberley. 
6 A a 


last 
August to the Savoy, North Croydon. | 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 
. re eee 
FOR SALE & WANTED... I/- ,, . 
MISCELLANEOUS ... _ ae 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible tor any mis- 
takes arising from advertise- 
ments aceepted ever the 
telephone 


__SITUATIONS VACANT 


GRANADA TV NETWORK 


require an EXPERIENCED 


Producer/Director 


to take charge of all their film production 
activities. These range from public affairs 
programmes, home and abroad through 
scientific films and Granada Zoological 
films, to insets for drama ard light 
programmes 

REPLIES TO, 

| Denis Forman. Granada TV Network ltd. 
36 Golden Square. London, W.1 


GRANADA TV NETWORK 


in conjunction with the Zoological 
Society of London are establishing a Film 
Unit at Regent's Park to produce zoologi 
cal films for Universities and schools, for 
television programmes and cinemas. 


The following staff are needed: 


PRODUCER! DIRECTOR 3 experienced 
man or woman with knowledge of film 
technique and with interest in animals. Ad- 
| ministrative ability essential; knowledge of 
scientific film technique desirable. 


CAMERAMEN : experienced ani ver- 
satile. Knowledge of 16 and 35mm B and W, 


and colour. Some special knowledge of shoot- 
ing under scientific conditions an asset. 


REPLIES TO 


Denis Forman. Granada TV Network Ltd. 
36 Golden Square, London, W.1 


‘. WANTED at once, Chief, also Second. 
rojectionist. ust be experienced. 
North London.—L., Box 673, Slamaee. 
graph Weekly. 


Third Operator. 
3234. 


~ RELIABLE Second or CoChiel te. 
quired. Small flat available: 


Apply Manager. 


only 
Weekly. 


OPERATOR for country cinema; no 


Box 682, 


reliable man; house available Full par- 


utland. 


Third 


NEW National Film Theatre requires | 
WAT. | 


permanent: | 
comfortable position; South: two matinées | 
Kinematograph 


Sundays; comfortable situation for steady, | 


ticulars to Rutland Cinema, Uppingham, | 


| SITUATIONS VACANT (con 


~ INDEPENDENT British Renier 
new British pictures of great merit 
other product just acquired seeks 


} man for the Liverpool! territory; exc 


opportunity for 
anxious to earn big money 
Kinematograph Weekly. 


~REQL IRED immediately, Second 
Operators; good permanent 
Apply Manager, Crescent Ciner 


ambitious po-ue 
Z., Box ¢ 


tions. 


| Leatherhead 


WANTED, Chief Operator/Electric 
capable handling modern = equipm: 
CinemaScope, ex. Comfortable, p 
gressive position right man.—Apply, E 
Rogers, Pooles Coliseum, Cheltenham 


r CINEMA Manager wanted who w 
change over to Factory Production Man 


ger with excellent prospects Lon 
area. Factory experience not necessar 
Send details, with salary required, | 


Box 692, Kinematograph Weekly 
CHIEF Operator wanted. Top wa; 
and weekly bonus for co-operative an 
conscientious skilled man interested in his 
job. Croydon area.—Apply, D., Box 6% 
Kinematograph Weekly 
LLL 


SITUATIONS WANTED 
~ CHANGE desired 


Fully qualit 
Manager; 30 years’ consecutive manag 
ments in London and provinces; exper 
film booker; single; at present in Berk 
Shire, home in Midlands. Y., Box 6% 


Kinematograph Weekly. 


CHIEF Projcctionist desires change; If 
years’ experience; country hal! preterred 
married; accommodation essential! 

Box 684, Kinematograph Weckly 


YOUNG Manager/Operator = desir 
change; five years’ experience as manager 
If years as operator; married; accomnx 
dation essential; small town or country 
preferred W., Box 683, Kinematograph 

eckly 

MANAGER, under 40, single, circu 
and independent experience, require: 
immediate appointment.—G., Box 69% 
Kinematograph Weekly. 


CHIEF Projectionist, age 29, sing 
desires position in town or country theatre 
Fully experienced on CinemaScope, ct 
Competent electrician.—A., Box 64), 
Kinematograph Weekly. 


REQUIRED, Management of smu! 
modern cinema with café. Propositu 
showing loss considered.—B., Box 6% 


Kinematograph Weekly. 
MANAGER/OPERATOR seeks p 
tion anywhere. Fully licensed Wou 


consider exchanging present position 
manager leading West Australian the 
to similar or operator in U.K App 


cants must pass within I2 months arriv: 
projectionist’s examination to qualify fo 


licence.—Reply first instance to 
Advertiser, E., Box 691, Kinematograph 
Weekly 

— 


FOR SALE & WANTED 


£25 CASH for your old Ernemann !\ 
and V_ Mechanisms only; £10 for Erne 
mann ILI and Ernon IV.—Reply, R., Box 
679, Kinematograph Weekly. 

B.T.H. Sound Equipment, 
(projectors), speakers, also 
Cinema, Bitterne, Southampton 


comp 
lens.—R 


THEATRE SEATS 


REBUILT CHAIRS. 


NEW CHAIRS. 


CONSULT 


inmechair . 
) \ wettest tec 


The Largest Seating 
Renovators in Great Britain 
SEATING + CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
Clissold 2988. Managing Director: Gerald LEVENSON 


KINEMATOGRAPH WEEKLY 
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munscavone [CINEMAS FOR SALE] C1, gms 
TRANSLATIONS of technical accuracy 
Export Development Peodiestions, Lsd.. TEEL A 
122, Wardour Street, W.1 TILL 
fm 
cumin dae Ghia BY AUCTION BY PRIVATE TREATY 
FOR Sale, Miniature Super Cinema, ‘ HOME COUNTIES Improve the appearance 
South-West _ Scotland i CinemaSc ope The Century Cinema No immediate opposition. An ae 
Automatic oil heating. Stalls and balcony oe i of publicity by 
400 seats. No entertainments tax. Exce:- | unusual property upon which 
cat’ Shei aaa p_Dwelling-house and The Green complete modernisation has been installing handsome 
cate attached rincipals only ( | e — _e - aa 
Box 689 "Biaseatenmants ‘Week : Southall ° Middlesex torn Phonon thine So come ° ll . 
Suitable for conversion or | CinemaScope. Seating 1,000. attractive 1 uminated 
By direction of the Executors of redevelopment. Seven-day. Balcony. Premium still frames 
S. S. Rowland deceased. SITE AREA 7,500 SQ. FT. only £8,000. (B.131) 
APPROXIMATE LY. WEST OF ENGLAND & 
HAYLE, CORNWALL Zoned for General Business Use Unopposed freehold Cinema 
FOR SALE BY AUCTION theatre. Wide screen facilities We ive 
y inatindiias im eniiemeil available. Western Electric g 
FREEHOLD CINEMA aaa iaiatia i _ Sound. All in excellent condition 
wit throughout. Price only £3,000. 
and VACANT POSSESSION (A.125) C O M P L E qT E 
SHOPS INVESTMENT : eae sos 
Unusual opportunity for owner- 
: ee _ FRIDAY, DEC. 6th, 1957 manager or beginner. Unop- S E RV | a” E 
Comprising the PALACE at 2.30 p.m. posed cinema in large town with 
CINEMA, with seating AT THE FEATHERS HOTEL) exceptional opportunities to e 
capacity for 223, together EALING BROADWAY. W.5 substantially increase present 
with THREE LOCK-UP : : * “ business. Good capacity. B.T.H. Full particulars from 
SHOPS under. Overall Solicitors: Messrs. Fardells, Sound. Situate in seaside resort. 
f : Market Street, Ryde, LW. Price only £3,500. A.126) 
rontage of 60 ft. and depth e a 
of 55 ft. approximately. Particulars and Conditions of Sale from the Auctioneers irosign ft e 
Busy thoroughfare; main MESSRS. 
— HARRIS & GILLOW 86-88 Wardour Street, W.1 
Producing £317.10.0 per annum. 
Tenants paying rates. 
P Cinema and Theatre Agents, Valuers and Auctioneers Phone : GER 3526-7 
NOTE —-The lease of the Cinema 
could §0 gurchecnd @ dunived 93/95 WARDOUR STREET, LONDON, W.1 J crnsiasracrnsrerninsrnsmasins 
Telephone: GERrard 2504 [10 lines) Telegrams: Faddist, London 
A. PEARSE JENKIN A PARTNERS Newcastle: 52 Stowell Street. Tel.: 25539 


Cardiff: 99 Cathedral Road. Tel.: 31609 
Will offer the above FOR SALE BY AUCTION — Glasgow: 130 Rentieid St. Tel.: 7508/9 Dougias 
at the Commercial Hotel, Hayle, on THURS- 


ow wonovane «see cr! LOOK TO MODERNISATION [2 
previously sold by private treaty) subject 


to the Law Society's Conditions of Sale. 


(CURTAINS) LIMITED ng 
vowrrovcovo | THE FUTURE Ci taiilel ‘SPECIALIST CONTRACTORS 
POLYTECHNIC HALL, FALMOUTH FOR CINEMA * TECHNICAL 


and ALMA PLACE, REDRUTH with the best athe ay 
FRAMES AND PUBLICITY DECORATIONS Tel.: 754 
COMBINED SERVICE AND CURTAINS @ srs 


Whirlow Lane, 
GAUMONT BRITISH CLASSIC DISPLAYSLTD., EJAM 0 \tHeU a a3 Sheffield. 11. 
35mm PORTABLE SOUND 


Tel.; 72892. 
305-7 Upper Street, London, W.1 (AAAS) UAT) Dl eiaaadee 
PROJECTORS CANonbury 9401-2 DECORATIONS Fibrous Lighting, 

~ eee elie teat > =Joinery, Furnishings 
New or Rebui els available Series 
3 or - We _ a large stock of pase ; bg + eg 
popular sound projectors new in makers’ . y =a 23 Fir Grove, 16 Phipson Rd., 
cases or rebuilt models with full after- tn = the WEEK CINDERELLA FOR CHRISTMAS ote tee Weaken 1 
sales service to purchasers. pares LOUDS ERS. Moving coil 12 in. per- MA . ' ; . > Nig . 
available from stock. Spools. Film manent magnet heavy duty units in small UNDING WEEKS WANTED Tel.: Malden 0389 Tel.: South 0485 
Storage Bins. Projector Stands. Lamps. cabinets, used but perfect, ex. MOS, 15 ohm “FoR ims | = OTHER PANTOS 
Film Splicers £9. Premier Junior Film speech coil, £7 10s. each. Also slightly lighter Independents / Circuits/ Any Size / Anywhere 
Menders £3. Rewinders £4 pair. 35mm model, 15 ohm, new and unused, unit only, FIRST-CLASS PRODUCTION & COMPANY oF 
Horizontal Bench Rewinders, new, no cabinet, £5 10s. Both models carr. paid. Everything carried, including Stage Staff A few shillings spent on a classified 
— £10 per pair. Other accessories C.W.O. only, vetuneed if goods returned within 16 and Band. advertisement in the  Kinematograoh 

apetgte days of receipt Salary—shares or will buy out your house. Enquiries, Weekly” will pay handsome 
HARRINGAY PHOTOGRAPHIC SUPPLIES SANKEY, PICTUREDROME, ATHERSTONE, WARKS suggestions, offers, first instance dividends. Sead a ” teday I 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 Tel. : Atherstone 3210/3202 H. BOX 694, KINEMATOGRAPH WEEKLY ividends. Send your “Smalls” today 


VALUERS 


ue ze ST 
soi DDARD & SMITH sso. 
INDUSTRY 


WHI. 2721 (20 lines) 


made by 


For sixty years the overwhelming choice Kodak 
*Eastm 


Kodak Limited, London an’ is a trade-mark 


